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PREFACE

This celebrated Kaula Stotra, which is now translated

from the Sanskrit for the first time, is attributed to Maha-
kala Himself. The Text used is that of the edition published
at Calcutta in 1899 by the Sanskrit Press Depository, with a

'

commentary in Sanskrit by the late Mahamahopadhy&ya
Krishnanatha Ny'iya-panchanana, who was both very learned

in Tantra Shastra and faithful to his Dharma. He thus refused

the offer of a good Government Post made to him personally by
a former Lieutenant-Governor on the ground that he would not

accept money for imparting knowledge.
Some variants in reading are supplied by this commentator.

I am indebted to him for the Notes, or substance of the notes,

marked K. B. To these I have added others, both in English

and Sanskrit explaining matters and allusions familiar doubtless

to those for whom the original was designed, but not so to the

English or even ordinary Indian reader. I have also referred

to the edition of the Stotra published by Ganesha Chandra

Ghosha at Calcutta in 1891, with a translation in Bengali

by Gurunatha Vidyanidhi, and commentary by Durgarama

Siddhantavagisha Bhattficharyya. I publish for the first time

Vimalananda Svami's Commentary to which I again refer later.

When in this Introduction or in the Commentary I have not

mentioned these two works my authorities are the Tantras or

Tantrik works which I cite, or the information I have gathered

from those whom I have consulted.

One of the. chief features of this Stotra is that it gives

the mantroddhdra of the Dakshinft KulikA,. It not only gives

us the Dhydna, Yantra, Sdd/iand and Svariip a-variiand of the

Mahadevi, but it also contains the chief Mantras of Dakshina-

kalika. The adjective "Tava manu-samuddharanajanu" qualify-

ing "idam stotram' in Shloka 21 expressly states this fact.

Among the various Mantras of Dakshina Kiilika the greatest is

the
"
Vidyd-rdjni" consisting of 22 syllables {Dvdv

:.mshdkshari).
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This mantra gives the fullest and the truest symbol of the

Svarupa of Her. This mantra is contained in the first five

Shlokas.

The first Shloka contains Krim, Krim, Krim (3 aksharas)

2nd ,, ,, Hum, Hum (2 „ )

3rd ,, ,, Hrim, Hrim (2 „ )

4th „ „ Dakshine Kdlike (6 „ )

5th „ „ Krim, Krim, Krim, Hum, Hum,

Hrim, Hrim, Svdhd (9 aksharas)

So the first five Shlokas give us altogether 22 aksharas i. c.

the full Vidydrdjni.

In Vimalananda Svami's Tikd of the 5th Shloka in the

revised Sanskrit text he has proved by quotations from the

9th patala of Sh;\ktananda-tarangini that this 22-syllabled

mantra is the full and true representation of the Svarupa of the

Mahadevi. See the quotation which begins with

"Ktim-kdro mastakam devi Krim-kdrashcha /a/dtakam"

and ends with

"Svd-shabdena pada-dvandvam hd-kdrena nakham tathd"

The words "Svardpam" (5th slj and "Sakalam" (6th sl.J

point to this Vidydrdjni. After the full Vidyd-rdjni has been

given in the first five Shlokas, the 6th Shloka gives the various

other Mantras of less importance and significance
—

ranging
from one syllabled to nine-syllabled, 15-syllabled, 21-syllablec

and so forth.

This Mantroddhfira has been made following the authority

of Kalikii-shruti, Niruttara Tantra and other Tantras. Many
commentators, however, have apparently in the view ol

Vimal&nanda failed to consult the above authorities, and

have thus fallen into errors and have given a different Mantrod-

dhdra. Some take the 1st Shloka to give a one-syllabled mantra

the 2nd sloka as also the 3rd, two two-syllabled mantras

the 5th a nine-syllabled one and so on : a view which it i.<

contended is opposite to such passages as "atha hainam brahma
randhre brahma-svarupintm dpnoti vrihad-bhdmt-jdydv,
uchcharef in the 1st Sukta of Kalikopanishad ; or passages ir

Niruttara-Tantra ( Ch. II) beginning with "Atha vakshyi
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Knleshdni Dakshindkdlikd-mannni' and ending with "Sarva-

manlra-mayi vidyd sris/iti-st/n'/yan/a-kdrini." The Sv*imi further,

refers me to the end of the lvdikopanishad where dealing with

the various Mantras of the DakshiflA Kalikl it is said "Al/ia

sarvdm vidydm prathamam ekam dvovani vd travam vd ndma-

trayaputitam vd kritvd jape/."
1 The great Tantrik Piirnananda

Giri explaining the passage says "Sarvdm vufydm-itipui~vokta-

dvdvituskatyaksharydh prathama v'tjam vd vija dvayam vd etc.

(vide Shyiima-rahasyam Rasikamohan's edition p. 36.)

From the above consideration, it is clear that at the very

beginning in the first 5 Shlokas the 2 2 -syllabled Mantra is given

and then the others. It may be added here that the fact of

Mahakala's composing the Hymn in 22 Shlokas not more nor

less—is also an Indication of the correctness of the Savml's

view, who, in further support of it cites 5 Shlokas dealing with

the Mantroddhdra from the Krama-stava of the Dakshina-kalikA.

under the first 5 Shlokas of the Karpuradi, which will be

found in the printed text,

In course of revising his Vydkhya Vimalananda Svanii

has in the first six Shlokas given good grounds to prove that

the Stotra not only contains the Mantroddhdra and the Sddkand

of Shri-Shri-Dakshina Kalika but also hi it are given the

Mantras and Rahasyapnjd of Shri-Shri-Tan\ and Shri-Shri-

Tripura-sundari.

In addition to the Mantroddhara the following matters

are contained in the Stotra.

No. of slokas.

Dhvana .. •••
i, 2, 3, 4, 5, 6, 7, 8, 11.

Yantra ••• ... 18.

SAxlhana ... ... 10, 11, 15, 16, 17, 18, 19, 20.

Madya ... •••
13.

Mamsa ... ... 19.

Maithuna ••• ... 10.

Phala-shruti ... 21, 22.

The Shlokas 9, 12, 14 contain stuti only.

Shlokas 10, 15-18, 20 refer to the Tantrik vifdehdra-

sdd/iaird. Virdchdra is for the class of sddhaka who are
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vtrabhdva and abhishikta. To those who follow pashvdchdra

this ritual is strictly forbidden. The nature of the rahasyapiijd

is indicated in the text, to which I have added an explanatory

commentary in English and Sanskrit.

To the Pashu, sddhana by night is prohibited, for it connotes

in Shakta-sadhatvi, worship with the Panchatattva. The

Pashu is still bound by the pasha (bonds) of desire, etc., and

he is, therefore, not adhikdrl, for that which, if under-

taken by the unfit, will only make these bonds stronger.

For him, on the contrary, there are severe restrictions in this

matter, for, as the Shaktakrama cited by the commentator

says,
" Maithunam tatkathdldpang tadgoshthing parivarjjayel."

(The Pashu should avoid maithuna, conversation on the subject,

and the like.) The Pashu should avoid the eight forms of

maithuna known as ashtanga maithuna—viz., smaranam (think-

ing upon it), kirtanam (talking of it), kclih (play with women),

prekshanam (looking upon women), guhyabhdshanam (talk in

private with women), sangkalpah (wish or resolve for maithuna),

adhyavasdyah (determination towards
it),

as well as kriydnish-

pattih (actual accomplishment). The Nitya Tantra, which the

commentator cites, says: "Pdtrau naivayajed deving sandhydydng

vd'pardhnake
"— " He (the Pashu) should never worship the

Devi during the latter part of the day or in the evening or at

night." To this, from amongst many other authorities, I may
add the Svatantra, which says that the Pashubhava Sfidhaka

should do one lakh of japa in day time and that a Vira
devoted to his own Achara should do one lakh ofjapa at night ;

Pashubhdvarato niantri diva laksha-japans; chat it,

Svdchdranirato viro rdtrau laksha-japang chatet.

In connection with this verse I must observe that in the

notes to verse 20 it is said that the first half of the 20th Shloka
is meant for "Pashusddhakas" and that the 2nd half refers

to the "purndbhishiktavtrasddhaka" as also that the word
"param" (afterwards") means and refers to the time when the
'Pashu' having received abhisheka enters virdchdra and is
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adlr.kdrt for the midnight purashcharana. Vimalunanda tells

me that this is wrong and that the whole Shloka has reference

to the vira or divya sddhaka and that no portion of it refers

to the Pashu-sddhaka.

The quotation just made from the Svatantra Tantra no

doubt seems to lend support to the view that the first part

of the Shloka refers to the Pashu, but he informs me and I fully

accept the correction that he and other followers of the Shastra

knew the passage to bear a meaning which is consonant with

his view, that is, it means this :
— Mantrt means the vira-

sddhaka
;

the mantrl should perform laksha-japa in the

day time following the dchdra of the fashu (pashu-bhdva-

ratah). The vira-sddhaka should perform laksha-japa in the

night following his own dchdra (sz'dchdra-tr'ratah.) The word

"svdchdra" (own dchdra) points to his interpretation being
correct.

In support of his view the Svfimi cites the following Verses

which all say the same thing namely that the initiate should be

Brahmachart during day and at night worship according to

Kul&chilra. Kaulavalt says :

Naktam bhoji havishydnnam japed vidydm d'.vd shuchih

Dvh'dsdh sarvatha viro brahmachdrt bhavet sadd

Rdtrau sanipujayed dcvtm kuldchdra-kramena tu

Dvijanmandm hi sa?i>eshdm dv/'dhd vidkir ihochyate.

Again, Kalikopanished says :

Shdmbhava-dlkshdsu ratah shaktcshu vd diva brahmachdrt

rdtrau nagnah sadd maithundsaktamdnasah japa-pi\jddi-niya»i-

am knrydd iti.

KauU\vali again says :

Unmukhydh Kdlikdydsh cha vishcshah kathyate 'dhund

Divase brahmacharycna sriyasanikhydjapavo; chant

Rdtrau >iid))isdsavairmatsyairmudrdbhir maithunodbhavaih.

The reason of the vtrasddhaka being instructed to adopt the

dchdra of brahmachdrt in the day-time is the necessity for the

concealment of the vtrdchdra from the public which Tantra so
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often insists upon. Shiva says that vtrdchdra can not be

understood aright by the common people and therefore must

be concealed, as closely as a man should conceal his own

mother's sin "gopayct mdtri-jdra-vat'."

Moreover, the worship of Kali in 'pashvdchdra" is totally

forbidden by Shiva. The Pashn is precluded by Tantra from

the worship of Kill. For example the Niruttara Tantra says

Divya-bhdvam vira-bhdvam vind Kdlhn prapdjayet

Piljane narakam ydti tasya duhkham padc pade

Pashtibhdva-rato deviyadi Kdlim prapdjayet
Ranravam narakam ydti ydvad dhdla-samplavam.

(By the worship of Kali without Divyabhdva and Virablidva

the worshipper suffers pain at every step and goes to hell. If a

man who is of the Pashubkdva worships Kali then he goes to

the Raurava Hell until the time of final dissolution).

Vimalananda Svami says : The worship of Kali without the

use of wine, though seen in many places, is Pauranik and not

Tantrik (i.
e. sanctioned by the Tantra.)

Verses 1-8, ri, the first part of verse 20, and 21 (except at

midnight) deal with japa of the mantra of, and dhydna upon, the

Devi, which, of course, may be done by the Pashn. Verses 9,

12, 13, and 14 are sltiti, and 22 is the usual pha/ash/oka, which

states the reward to be gained by the reading of the Sto/ra.

Verses 10, 15-18, and the second portion of verse 20 deal

with Latdsddhana. The shakti of this sddhana is ordinarily the

own wife of the sddhaka, married according to the Vaidik

injunctions ;
the svashakti or ddydshaktf, as she is technically

called in Tantra. One's own wife is Adya-Shakti and Sddhana
should be done with her aid (Adyd shaktfh svaddrdh sydt

tarn evdshritya sddhayct). With her is practised that shakti-

sddhana, the aim of which is the acquirement of self-control,

which, checking the outward-going current, places the sddhaka

upon the path of nivritti. Indeed, the Kaulikiirchanadipika,

says,
" Without adyd shakti worship is but evil magic ".

(Adydshakting vind pupa abhichdrdya kalpate). It is only the

siddha, which term is here used in the special sense of one
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who has obtained complete control over his passions, to whom
is permitted another skakti (parashakti). So the Prana-

toshini quotes, "a man shall obtain siddhi with his own shakti,

and afterwards (that is, when he is siddhi) he should make

jafa with parashakli" (Svashaklau suidlriu dpiuiydt parashaktau
/add jape/). And similarly Nirultara Tantra says, that the

sddhaka who is s'-ddha in Kulftchara may worship
" another"

.woman. {Siddhamaiitri ku/dchdrc parayoshdm prapnjayet). In

both these cases pafashakti has a double meaning viz. "another"

woman that is corporeal woman, or "
Supreme" that is the

Supreme Woman who in the body is Kundalini Shakti.

This latter appears to be sense in the quotation which

speaks of the siddhamantri. It has been said also, as in

the Mahanirvana Tantra, that parashakli must (if unmarried)

be married either by Vaidika or Shaiva rites, or (if married

and the husband is dead) according to the latter rite.

Further, that which determines the moral character of an act

is the intention with which it is done. As the KaulAvaliya

says, when a man's intention ts bad then his act is so, otherwise

there is no fault :

A /a cva yadd yasya vdsand kulsild bhavct

Tadd doshdya bfCavati udiiyathd dashanang kvachit.

As an example of the same act and varying intention, it is

aptly said :

" A wife is kissed with one feeling and a daughter's

face with another ". (Bhdvaia cliumbdd kdiild bhdvcua du/i-lrd-

iiaiHwi). A Mantt'iii who is given over to lust, for the subjugation

of which the sdd/iana is prescribed, goes, as is said in the

Tantrasara, to the Hell called Raurava. (i^tigayonirato mantri

rauravang narakang brajcl). In the words of the Ach'irabhcda

Tantra— Vdmdchdro bhavct tatra vamd bhdtvd yajet pardm.
"One may be a Vdmdihnri if one can worship Vdmd being

oneself a woman.'' This is on the principle that a worshipper

should always be like the object of his worship Woman is

/hvatd, and the embodiment of the Supreme Shakti, and is as

such honoured and worshipped, and is, when pitjyd shakti, never

the subject of enjoyment.
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Verses 15 and 16, as sufficiently appears from their context,

refer to the sddhana of those who are not siddha.

Verses 10, 17, and 18 apply to both sddhaka and siddha,

as to verse 20, see pp. 4, 5 ante.

By such sddhana the last vestiges of the most powerful

of such bonds is sought to be destroyed, and with such destruc-

tion the seed of karma and rebirth. He, like Shiva, becomes

destroyer of Smara, and Shiva Himself. Verses 4, 18, and

20 refer directly to this fruit of sddhana. Others indicate the

material and intellectual greatness on earth of the sddhaka, who

devoutly worships the Devi. To him is given mastery over

all persons and things of the world, which on death, if siddha,

he leaves for the dwelling by the Supreme Feet (verse I7), or

Nirv&na. As Shiva says in the Kalivil:*isa Tantra "
I

have told you, my beloved, all about the five Tattvas, Sadhana

in the cremation ground and with the funeral pyre now listen to

the doctrine of the Siddha vira."

Madyang matsyang tathd mdnosang mudrdng maithunam

eva cha

Shniashdnasddhanam bhadre chitdsddhanam eva cha

Etat te kathitang sai~vang siddhaviraniatang shrinu.

It is the sddhana of the cremation-ground on which all

passion is burnt away. There are two kinds of cremation-

ground, of which the one is the funeral pyre {child), and the

other yoniriipd mahdkdli. As the first Chapter of the Niruttara

Tantra says there are two cremation grounds namely that

which is the funeral pyre and the yoni which, in its siikshma

sense, is the Devi, the shniashAna being in the same sense

dissolution or pralaya. (Shmashdnang dvividhang devi child yoni

prakirtifa.) In even the sthula sense the sddhaka must be

susddhaka, for union without right disposition
—

-japa, dhydna
etc.—is the animal maithuna of a pashn.

Shloka 19 refers to animal and human sacrifice to KA.lt.

Reference to this sacrifice is also made in the KAlika Purana,

and the Tanfrasara speaks of a substitute in the figure of

a man made of the paste of cereals. The latter work also
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says that by the sacrifice of a Ban one acquires great

prosperity, and the eight siddkis. {Karadatte maharddhih

syad ashtasiddh :.r anuttamd). But it adds that this is not for

all. For the BrAhmana may not make such a sacrifice.

(Brdhmandndng naravalid&ne m'ldlr.kdralt). And if he does

so, he goes to Hell. Moreover according to K. B., who

cites as his authority the Yamala quoted in the KAlikalpalatA,

the King alone can make such a sacrifice.

This leads one to point out that the Hymn has other than

these gross {Sthn/a) meanings. In Brahmanism everything has

three aspects
—

Supreme {Para), Subtle (Siiksiinia) and Gross

(St/iit/a). Thus the nineteenth Shloka when referring to the

sacrifice of various animals and of man himself intends accord-

ing to the subtle sense the six great sins for which they stand,

ranging from Lust (goat) to Pride (man). It is these which

must be sacrificed by the knowers who are worshippers of the

Mother, the age of material sacrifice, so universal throughout

the world, having passed away. So again the word Parashakti

may refer to the Supreme Shakti or may be used in the sense of

a Shakti other than the svashakti or Sulhaka's wife who, may
in the case of the competent {adhikdri) be an associate in the

worship on the principle stated in the Guhyak'dikhanda of the

Mah&kAla Samhit4.

" As is the competency of the Sadh ika, so must be that of

the Sadhika In this way only is success attained and not

otherwise even in ten million years ".

Yddrishah sdd/iakah proktah S&dhik&fi cha tddrisht

Tatah siddhim avdpnoti nduyatlid varsha-kotibkih.

This principle rests on the fact that man and woman

together make one whole and can only co-operate in the rites

where the attainments or Adlr.kdra of each is the same, But

this does not necessarily mean that such co-operation is

by Maithuna in its sexual sense ; quite the contrary. In the

the same way in the Vairlik ritual the wife is Sa/iad//ari//i/if.

But such ritual is only for the competent within the bounds of

Shastric injunction for, as the Shaktisangama Tantra (Part
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IV^ says,
— "

Though a man be a knower of the three times,

past, present and future and though he be a controller of the

three worlds, even then he should not transgress the rules of

conduct for men in the world were it only in his mind ''.

Yadyapyasti trikdlajnas trailokydkarshanakshamah

Tathapi laukikdchdram manaso 1

pi na langhayet.

But Parashakti again may mean no woman at all, but

Supreme Shakti or the Mother Herself whose forms they are

and in such sense the union of the Sadhaka is with the
" woman "

within himself—the Kundalini Shakti who in Yoaa
unites with Her Supreme Husband Paramashiva. (See A.

Avalon's "
Serpent Power

"). The context must be known as

in the misunderstood saying
" Maithunena mahdyogi mama

tulyo na sangshayah," which does not mean, as a recent English
work on Hinduism suggests, that by sexual connection

(Maithund) the Mahdyogi becomes without doubt the equal of

Shiva or God. This is on its face absurd and had it not been

that^such
criticism is clouded with prejudice the absurdity would

be recognised. How can sexual connection make any one God
or His equal ? The person spoken of is a Mahdyogi who. as

such, has no connection physical or otherwise with women.

Maithuna means "action and reaction" and "coupling" and sex-

ual intercourse is only one form of such coupling. Thus when

Mantra is said there is a coupling or Maithuna of the lips. In

Yoga there is a coupling {Maithuna) of the active and

changeless Principles of the Universe. The saying means that

the Maydyogi who unites Kundali Shakti in his body with

Paramashiva becomes himself Shiva.

So again it is said in an apparently alarming verse quoted

by Tarkalangkara, in his commentary on the Mahanirviina.

Mdtri-yonau kshipet lingam bhaginydh stanamardanam

Guror murdhni padang daitvd punarjamna na vidyate.

This verse in its literal sense means that if any one

commits incest with his mother and sister and places his foot

on the head of his Guru he is liberated and is never again
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reborn. But of course that is not the meaning. The first half

of the line refers to the placing of the Jivdtma in the triangle

situated in the Mnlddhdra centre with the Svayambhulinga

in it which triangle is called Mdtri-yoni. The Linga is the

flvdtmd. From this point upwards, after union with Kundalini,

the Jivdtma is to be led. The union of [ivdtmd with Kundalini

is spoken of in the second half of the first line. Kundalini is the

sister of theJivdtmd both being in the same body. The mean-

in' of the last line is as follows :
—after union of Kundalini and

Jtvdtmd the united couple are led up to the Sahasrdra or

thousand-petalled lotus in the head which is situated above

the twelve-petalled lotus which again is the abode of the Guru.

When the Yogi is above the twelve-petalled lotus his feet

may be described as being on the head of the Guru. More-

over it is said that at this point the relationship of Guru and

disciple ceases. Mdtri-yoni is also the term given to those

sections of the fingers between the joints on which count

of the Japa or recital of the mantra is not to be done. If

Matri-yoni suggests incest, then this verse is a prohibition of

it—Mdtri-yonim paritajya viharet sarva-yonisku. There are

many other technical terms in Tantra Shastra which it is

advisable to know before criticising it. One of the tests to which

an intending disciple may be put consists in being questioned

as to such passages. If he is a gross-minded or stupid man

his answer will show it.

In order therefore that the Hymn may be understood in its

various aspects I have given in the Notes explanations of or in

respect of its Stlmla or gross meaning. This is followed by

the valuable commentary given to me, some years ago and

now first published, by Vimalananda Svami which is called

Svai-upavydkhya ; that is, it gives the subtle (Snkshmd) or,

as we should say in English, the inner sense or esoteric

meaning according to the teaching of his own Guru Maha-

mahopfidhyAya Ramiinanda Svftmi Siddhantapanchanana. The

text books and Commentary are preceded by an admirable

little essay of Sv&mi Vimalananda by way of Introduction to
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the Vimaldnandaddyini svarupa-vydkhyd on this "Lord of

Hymns
"
which is commonly known as the Karpuradi Stotra

chanted by Mahakala to, and in honour of, Dakshina Kalikt.

It, as also the inner-sense Commentary are written for those

liberation-seeking- Sadhakas who, worshipping Shrividya,

meditate not on the gross form (Stliiilamurti) but on the

Svarupa-tattva of Brahmavidya Kaliku As such many will

be glad, as I was, to read it and will derive benefit therefrom.

I may note here that the Svsimi while revising the Vyakhyii,

has given a new interpretation of the line "te Lakshmildsya-

lild-kamala-dala-drishah kdma-rupdh bhavanti" in the 5th

Shloka and of "rati-rasa-mahdnanda-niratdm" in the 13th

Shloka.

On the attainment of siddhi, ritual ceases. There is neither

sacrifice nor worship, nor yoga, purashcharana, vrata, japa, or

^
other karma. For all sddhana ceases when it has borne its

fruit in siddhi. The Siddha Kaula is beyond all rules.

For the meaning of these and other terms, the reader is

referred to the Author's "
Principles of Tantra (Tantratattva),"

"Shakti and Shakta," "Serpent Power" and "Garland of Letters"

which is a study on the Mantra Shastra ;
and for other

Hymns to the Devi, his and Ellen Avalon's "
Hymns to the

Goddess," translated from the Sanskrit of the Tantra, Pur&na,

and the Devistotra of Shangkaracrriryya, which gives other

specimens of the Hindu Hymnal, of which that now published

is but one and a special type.

Arthur Avalon.
30, May, 11)32.



INVOCATION

AIM

I make obeisance to the Lord Guru, the wish-granting

Tree of Suras, eternal Consciousness and Bliss Itself, the highest

of the highest, Brahman, Shiva Himself. I make obeisance to

Her who by Her Shakti of three Gunas creates, maintains, and

at the end of the Kalpa withdraws, the world and then alone is.

Devoutly I call to mind Her, the Mother of the whole universe.

Shiva Herself.

OM
Obeisance to the Supreme Devala.

Here follows an Introduction to the Vimaldnandaddyini

Commentary on tliat Lord of Hymns called the Karpurddi
Stotra to Shrimat Dahshind Kdlikd.

All-good and all-powerful Parameshvara is without begin-

ning or end. Though in Himself Nirguna He is the Adhara of

the three Gunas. Though Himself formless He creates, preserves
and withdraws the world of extended matter (Prapancha) by
means of the Avarana and Vikshepa Shaktis of His own Maya
which can make that possible which seems impossible. The
Shvetashvatara Upanishad says that by meditation was seen the
Svashakti of the Deva, who is the abode of all causes, associated
with Kalatattva. In the Niruttara Tantra Shiva speaks of the

three-eyed corpse-like One, Nirguna but also seat of Gunas
associated with Shakti. Though Himself without beginning,
middle or end, He creates and is the material Cause of the world
which has a beginning, middle, and end. For this reason the
Tantras and other Shastras call Him AdinAtha, Mahakala
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Paramashiva and Paramabrahman. It is this unlimited, un-

divided, beginningless, and endless Mahakala who is imagined to

be limited by the Sun, Moon and Planets, and, as such, is called

by the names of Kala, Kashtha, Muhurtta, Yama, Day, Night,

Paksha, Month, Season, Half-year, Year-, Yuga, Kalpa and so

forth. It is He who divides Time into Kala, Kashtha and so

forth, and as Vyashti is called by the name Kala, and the rest.

He is named Paramashiva Mahakala when creating, preserving

and withdrawing the millions of worlds.

Apart from individual name and form, He exists as the

Samashti of them and the Endless Supreme Greatness (Paramo

mahan). Vishnu Purana says that Bhagavan Kala is without

beginning or end. From him appears the limited in creation.

Atharvaveda says that Kala created beings (Praja) He is Praja-

pati. From Kala was self-born Kashyapa and Tapas. Mahakala

is omniscient since He is all-pervading, dependent on none, and

the Atma of all. Kurma Purana also says that he is the

Supreme, imperishable, without beginning or end, all pervading,

independent, the Atma of all who fascinates (Manohara) all

minds by His greatness. Kalamadhava cites Vishnudharmot-

tara as saying that He is called Kala because of his dissolving

(Kalanat) all beings, and He is Parameshvara because He is

Himself without beginning or end. Mahakala is Himself

Nirguna and Nishkriya, but his Shakti makes the Sun and other

heavenly lights rise, stay and set.

It is by the Power of the Shakti of Kala that men and

other Jlvas are conceived in the womb, are born, attain child-

hood, boyhood, middle and old age and leave the world on death.

In the Shantiparva of Mahabharata, Vedavyasa says that it is

through Kala that women bear, that birth and death occur,

winter, summer and rains come, and the seed germinates. Even

Brahma, Vishnu and Rudra appear, stay and disappear through
the Shakti of Kala. None can escape Its operation. Vishnu

Samhita says that even those Devas who create and withdraw
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the world are themselves withdrawn by Kala. Kala or time is

certainly then the stronger. Mahakala is called Mahakall

because He is one and the same and not different from His

eternal Shakti. It is She who is Mahavidya, Mahadevl, Maha-

maya, and Parabrahmarupinl. As Adinatha Mahakala is the first

creator of the world so the Shakti of Mahakala, the merciful

Mahakall is the Adiguiu of the world. Yoginl Tantra says that

Mahakall is the Mother of the world, and one with Mahakala,
as is shown in the Arddhanarlshvara Murtti.

It was this Brahniavidya who (Yoginl Tantra, 10th Patala)

at the beginning of this Kalpa was heard as a bodyless voice

from the sky by Brahma, Vishnu, and Maheshvara, who were

then told to perform Tapasya for the acquisition of creative and
other Shaktis. It was this Aniruddha-sarasvatl who in the

Satyayuga appeared in the Heavens before Indra and other proud
Devatas in the form of a brilliant Yaksha, and crushing the

pride of the Devas Agni and Vayu, in the form of all-beautiful

Uma, taught Brahmatattva to Indra, the King of the Devas (See

Kathopanishad).

This Kali again who is Parameshtiguru and grants Kaivalya,

compassionating the sensuous and short-lived Jlvasof the terrible

Kaliyuga revealed the Shambhavi Vidya. This, which was

taught in the form of conversations between Devi and Ishvara,
had been during the three preceding ages kept as concealed as a

lady of high family from public gaze. It contained three sets of

sixty-four Agamas each, which revealed the path of Liberation

for these Jlvas. Though She is Herself eternal and Sachchidan-

andarupinl, She at times out of compassion for Sadhakas
assumes forms fitted for their Sadhana. Similarly the Veda,

Agama and the rest though everlasting portions of the Shabda-

brahmarupinl are only revealed to Sadhakas at different times in

the several Yugas.

When the Mahadevl who is Consciousness (Chinmayl) at the

beginning of the Kalpa was pleased by the Tapasya of Deva
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Rudra, floating on the Causal Waters, She assumed the Virat

aspect and became thus visible to Him. At that time by
the command of Mahadevl the Deva Rudra saw in the Sushumna

millions of universes (Brahmanda) and millions of Brahmas,

Vishnus and Maheshvaras in them. The Deva, greatly wonder-

ing in the Heart-Lotus of Mahadevi, there saw the Murtti of

Shabdabrahman consisting of Agamas, Nigamas, and other

Shastras (See YoginI Tantra 9th, Patala). He saw that of

that Murtti, Agama was the Paramatina,' the four Vedas with

their Angas were the Jlvatma, the six systems of philosophy

(Darshana) were the senses, the Mahapuranas and Upapuranas

were the gross body, the Smritis were the hands and other limbs,

and all other Shastras were the hairs of that great Body. He

also saw the fifty Matrika, (Letters) resplendent with Tejas on

the edges and petals of Her Heart-Lotus. Within the pericarp

of the Lotus of the Viratrupini He saw the Agamas, brilliant as

millions of suns and moons, replete with all Dharnia and

Brahmajnana, powerful to destroy all Maya, full of all Siddhis

and Brahmanirvana. By the grace of Mahakalt he fully

mastered the Veda, Vedanta, Puranas, Smriti and all other

Shastra. Later, Brahma and Vishnu received this knowledge of

Agama and Nigama from Him.

In the Satyayuga Brahma revealed the Smritis, Puranas

and other Shastra to the Devarshis. In this way Brahmavidya

was promulgated to the world. This therefore is authority to

show, that just as Brahman is everlasting, so are the Agamas and

Nigamas which tell of Brahman. Just as in the Satya and other

Yugas, only the three twice-born castes, wearing the sacred

thread, but not the Shudra and other low castes were entitled to

worship according to the Veda, so in those three Yugas only

Devarshis, Brahmarshis and Hajarshis, who had conquered

their passions and knew Advaita doctrine and Brahman, were

entitled to the Agama Shastra which destroys all sense of

difference caused by ignorance and grants knowledge of

Advaitatattva.
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By Shiva's command they kept it as secret in their heart

as they would a knowledge of their own mother's illicit love. By
Upasana they became liberated whilst yet living (Jivanmukta)

and attained to Brahmanirvana. At that time the Upasana of

the Agama was unknown to Sadhakas devoted to Karma. For

this reason many people nowadays think the Tantrashastra to be

of recent origin. Probably all know that in the first three Yugas
Brahmana boys, after investiture with the sacred thread, used to

learn the Karmakanda and Jnanakanda of the Veda orally from

their preceptors. The Veda was not then classified or reduced to

writing. Towards the close of the Dvaparayuga, Shrtkrishna-

dvaipayana Maharshi Vedavyasa divided the Veda into four parts

and reduced it to writing. This however doeB not show that the

Veda is a recent production. The Supreme Science (Para vidya)

which is contained in the Agama was also handed down from

generation to generation of Gurus in the first three Yugas and is

being now similarly transmitted. Towards the end of the

Dvaparayuga, and at the beginning of the Kali age, merciful

Shiva impelled by compassion for humanity bound in the toils of

ignorance, divided the Tantrashastra, which is unlimited know-

ledge, into three sets of sixty-four parts each, according to

the necessity of different Adhikarls, and then told them to Gana-

pati and Kartikeya the two beloved sons of Parvati. They re-

peated these Tantras to Rishis of Siddhashramas, and these last,

in their turn, told them to their own disciples. Of the Rishis who

knew Agama the chief was Dattatreya, an incarnation of

Vishnu. At the beginning of the Kalpa the ancient Brahmavidya
contained in the Agama appeared from out the Parameshtiguru
who is Mahabrahmavidya and exists in man's heart unlimited

and imperishable. If Sadhana is done according to the instruc-

tions of a Sadguru it becomes visible in the Sadhaka's heart.

Upasana, in the Vaidik form, predominated in the Satyayuga.

In those days Brahmanas, and other twice born castes, impelled

by a desire for wealth, progeny and sc forth used to worship Indra,

Agni, Vayu, Suryya, Soma, Varuna and other Devas presiding
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over particular Shaktis of Parameshvara in whom all Shaktis

reside. But desire-free Brahrnarshis ar)d Maharshis did Sadhana,

of Brahmavidya the full and perfect Shakti. And so we see in

the tenth Mandala of the Rigveda Samhita that Mahadevf ap-

peared in the heart of the daughter of Maharshi Ambhrina and

so told the true nature of Brahmavidya to Rishis. This is the

Devtsukta full of Advaitatattva, the Hymn telling of the true

nature of Brahmavidya in the Veda. In the Treta and other

Yugas the Brahmanas and other twice-born devoted to the Karma-

kanda used to perform Yajnas and so forth, according to the

Smritishastras of Manu and others. But Brahmarshi Vashishtha

(in Cbinachara) Bajarshi Vishvamitra* (see Gandharva Tantra,

First Patala), Videharaja Janaka, Bhrigurama the son of Jama-

dagni (see Kalikulasarvasva), Shri Bamachandra and other high

souled men were worshippers of Brahmavidya the full and perfect

Shakti. Again in the Dvaparayuga, despite the existence of Vaidik

and Smarta cults, the Agnihotra Yajna and other rites used to be

performed according to the Puranas. But high-souled Shrikrishna

the son of Vasudeva (see Badha, Tantra, Devt Bhagavata and

Mahabharata Anushasana Parva, Oh. 14), the live Pandavas

namely Yudhishthira and others (Virata Parvva, Ch. li) the high

souled Bajarshi Bhlshma, the great Muni Vedavyasa, high souled

Shukadeva, Asita, Devala and Brahrnarshis :such as Durvasa

were worshippers of Mahavidya the perfect Shakti. Of this the

Mahabharata and other books provide particular proofs. In the

present Kaliyuga also the ten Sangskaras such as marriage and

so forth of the twice born, and the obsequial ceremonies such as

Shraddha are performed according to Vaidik ritual. Smriti

governs Chandrayana and other matters relating to Ashrama and

legal affairs such as inheritance. The autumnal Durgapuja and

other Vratas are performed according to the Puranas. But

initiation, Upasana of Brahman with Shakti and various practices

of Yoga are done according to the ritual of the Agama Shastra.

This latter is of three kinds according to the prevalence of

the Gunas namely Tantra, Yamala and Damara. There are in
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all 192 Agamas current, namely 64 each in Ashvakranta, Batha-

kranta, and Vishnukranta. Many Tantras were lost in Buddhist

and Mahommedan times and the few which still remain with

Sadhakas in different parts of the country are not shown by them

to any but to their disciples, so that these also are about to be

lost. The late Basika Mohana Chattopadhyaya, with great effort

and cost, saved some of these and the English Arthur Avalon has

done the same and I hope yet others will in future be rescued by

him.

In the Yogint Tantra Ishvara says to Devt that the differ-

ence between Vedas and Agamas is like that between Jtva and

Atma, that is between Jiva covered with Avidya and Ishvara who
is full of Vidya. Indra and other Devas who used to be worship-

ped as Ishvaras in Yajnas held under the Karmakanda or Samhita
of the Vedas are, in Tantra-shastra, worshipped as the Presiding
Devatas of the Dikpalinl Shakti of Her who is all Shaktis (Sarva-

shaktisvarupini). The three ishvaras Brahma, Vishnu and
Budra of the Vedas and Purauas are in Tantra-shastra the pre-

siding Devatas of the creative, preservative, and dissolving
Shaktis of Mahadevl. As such they are worshipped as the

supports of the couch of the Mahadevi. She in the Devigita says
that *

Brahma, Vishnu, Ishvara, Sadashiva are five Mahapreta
at my Feet. They are constituted of the five Bhuta and represent
the five different elements of matter.' '

I however
'

She says
' am unmanifested consciousness (Chit) and in every way beyond
them.'

Again the Veda says
' All this is verily Brahman.' Despite

this Mahavakya, various distinctions are made, such as those of

caste, Adhikara of men and women and so forth. So a male

Brahmana may say Vaidik Mantras but not Brahmana women.
Distinction was again made between objects as between the

water of the Ganges and a well. All such distinctions are wholly

opposed to the Spirit of the Great Word (Mahavakya). The
Tantrashastra says that the supreme Brahman is both subtle and

gross. In dependence on the truth of this Mahavakya Tantrik
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Sadhakas purify wine which is
' not to be taken and drunk

'

according to Veda. Considering it to be as holy as nectar, they

offer it into the mouth of Kulakundalini who is Consciousness

itself (Chitsvarupinl). Again, in accordance with Veda, the

Tantra holds food to be sacred and knowing that food is Brah-

man ordains the offering of it to Mahadeva. This offered food is

Mahaprasada and very holy and rare even for Devas, and whether

it be brought by a Chandala, or even fallen from the mouth of a

dog. The Vedas and Smriti say that the Chandala and other

low castes are untouchable. On touching them one must bathe,

do Aghamarshana and so forth. But the Tantra Shastra says

that even a Chandala, who has a knowledge of Kula doctrine and

Brahman, is superior to a Brahmana who does not know Brah-

man. The Tantra Shastra again says that during the Chakra

all castes are equal. Since all are children of the one Mother of

the "World, no distinctions should be made at the time of wor-

shipping Her. It is on this Tantrik authority that no caste dis-

tinctions are observed in the matter of eating and so forth in the

Virajakshetra of Shrt Shrt Vimala, Devi. The Veda again prohi-

bits the performance of Yajna or worship after the taking of food.

Tantra Shastra however says that one should not worship Kalika

whilst suffering from hunger or thirst otherwise She becomes

angry. That is since Shiva and Jtva are really one it is futile to

worship the Paramatma saving
'

I offer Naivedya
'

when the Jiva,

who is one with It, is in want of food and drink. Smriti again,

which explains Veda ordains that the Shalagrama stone which re-

presents Narayana should not be touched or worshipped by any
but Brahmauas. On the other hand, the Tantra Shastra ordains

that the Vanalinga representation of the Brahman may be

touched and worshipped not only by Brahmanas but by Shudras,

Chandalas and women. In fact the Karmakanda of Veda

contains many such ordinances opposed to Brahman-knowledge.
For this reason Bhagavan Shrikrishna has said in the Gita that

the Vedas are concerned with objects constituted of the three

Gunas (Trigunavishaya) and bids Arjuna to free himself of the
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Gunas. He says the Veda contains the Karmakanda but that

he who seeks the Brahman-state above the Gunas should

abandon the Karmakanda and perform Sadhana according to

Shastra by which Liberation is gained. In spite however of dif-

ferences in worship and practice both Veda and Tantra Shastras

are one in holding that there can be no Liberation without

Tattvajnana. In the Nirvana Tantra Shiva says
' Oh Devi, there

is no Liberation without Tattvajnana.
'

According to Veda, a

Sadhaka, in order to become fit for Nirvana, must have first

accomplished the fourfold Sadhana. He must have acquired

the faith that Brahman is alone everlasting, and have no desire

for happiness either on earth or in heaven. He must possess

the six virtues, Shama, Dama and so forth, and must long for

Liberation. He then discusses (Vicfcara) and ponders on the

Mahavakya 'That thou art
'

(Tat tvam asi), and thus realizing

the unity of Paramatma and Jlvatma, attains the knowledge
« He I am *

(So'ham).

In Tantrik Upasana the Jnanakanda is mingled with the

Karmakanda. The Agama teaches the ignorant Pashu, steeped

in dualism, Virabhava Sadhana in which dualism and non-

dualism are mingled. It thus endeavours to raise them to the

divine state of Jlvanmuktas, the state of pure Monism. Manu

says
' Know dualists to be Pashus. Non-dualists are Brahma-

nas.
'

Iiudrayamala says that Virabhava is revealed for the

development of Jnana. After perfecting Jnana and attainment

of Brahmasiddhi, the Sadhaka becomes Devata in a pure state

of Sattva. The Vedanta and philosophic Shastras are replete

with instructions and arguments touching non-dualism. But

they do not indicate the path by which one can be in actual

practice non-dualistic. For this reason we see Vedantic Pandits

deeming it unclean to touch a low caste man such as a Shudra.

They also observe endless distinctions as to what should or

should not be eaten, aud what should and should not be offered

to Devata. Tantra Shastra however says that non-dualistic

Bhava (Bhavadvaita) should be accompanied by non-dualistic

2
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action (Kriyadvaita). The Yogavashishtha Barnayana says that

to the Muni who realizes non-dualism (Advaita) in Bhava, in

Kriya, and in objects (Dravya) in all these three matters the

world, seems but a dream.

According to the instruction of Tantra Shastra the Sadhaka

rises in the early hours of the morning, and sitting on his bed,

meditates as follows :

'
I am the Devi and none other. I am that

Brahman who knows not grief. I am a form of Being-Con-

sciousness-Bliss, Whose true nature is eternal Liberation.
'

Again
at noon sitting at worship he does Bhutashuddhi, and therein

merging the 24 Tattvas beginning with earth in Paramatma

and thinking of the Paramatma and Jivatma as one he medi-

tates :
— ' He I am.

'

Gandharva Tantra says that, after due

obeisance to the Guru, the wise Sadhaka should think ' He I

am '

and thus unite Jivatma and Paramatma. In all Sthula

Dhyana of Mahavidyas, forming part of daily worship, Tantra

Shastra everywhere enjoins meditation on the Mahadevi as not

different from, but one with, the Sadhaka's Atma. The Kali

Tantra says that, after meditating as enjoined, the Sadhaka

should worship the Devi as Atma. 'He I am' (So'ham).

Kubjika Tantra says that the Sadhaka should think of his

Atma as one with Her. Nila Tantra in the Dhyana of Tara

says that meditation should be done on one's own Atma as one

with the Saviour-goddess (Tarini). In Gandharva Tantra Maha-

devi says, as regards the Dhyana of Tripurasundari, that the

Man who meditates on the unattached, attributeless, and pure
Atma which is Tripura as one with, and not different from, his

own Atma becomes himself Her (Tanmaya). One should become

Her by ever thinking
' She I am '

(Sa'ham). Again in the

Kalikulasarvasva Shiva says that whoever meditates on the

Guru and recites the Hymn of the spouse of Shiva and thinks of

Kalika's Atma as one with his own Atma is Shri Sadashiva.

Similarly Kulamava Tantra says
' The body is the temple of

Devata and the Jiva is Deva Sadashiva.' Let the Sadhaka give

up his ignorance as the offering (Nirmalya, which is thrown
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away) and worship with the thought and feeling
' He I am.

'

It is not only at times of worship and so forth that the Sadhaka

is enjoined to meditate on Her who is Paramatma as one with

his own Atma. Shiva teaches that our thought and feeling

should be non-dualistic in all that we do, in eating, in walking

and so forth. Hence in the Gandharva Tantra Shiva says
'

I am both the Deva and the food offered to Him, the flower

and perfume and all else. I am the Deva. There is none other

than Me. It is I who worship the Deva and I am also Deva of

Devas.
'

Again it is ordained that at the time of taking Karana

(wine) and the rest they should be offered to the Fire of Con-

sciousness in one's own heart, uttering the Mantra, and thinking

that Kula-Kundalin! extends to the tip of his tongue, let the

Sadhaka say: 'The liquid shines. I am the Light. I am

Brahman. She I am. I offer Ahuti to my own Self Sv&ha.
'

He who does Sadhana of the Mahavidya in Vtrachara with

such Advaitabhava attains by Her Grace to Divyabhava, and

with the thought
'

I am Brahman '

becomes liberated whilst

living, and on death is one with Mahadevl. In the DevigitA

Shri Shrl Devi says
' He becomes Myself because both are one.

'

Again the Mahanirvana Tantra enjoins a similar non-dualistic

feeling in the Mantra to be said when taking the Dravya (wine).

' The ladle is Brahman, the offering is Brahman, the fire is

Brahman, the offering is made by Brahman and to Brahman he

goes who places all his actions in Brahman.'

Sachchidananda Mahavidya, in undistinguishable union of

Shiva and Shakti, can alone be worshipped with such non-dual-

ism of feeling. Although Tantrik worshippers are divided into

five communities namely Shakta, Shaiva, Vaishnava, Ganapatya,

Saura the first alone are all Dvijas since all worshippers of

Savitri (Gayatri) the Mother of the Veda belong to the Shakta com-

munity. The Matrikabheda Tantra says
' Savitri the Mother of

the Veda was born of the sweat of Kali's body. That Devi

grants the threefold fruit and is Shakti of Brahman.' Sadhakas

belonging to the other four communities worship their respective
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male Devatas associating with them their Shaktis. Thus the

Shaivas worship Shiva under the names Uma-Maheshvara,

Shiva-Durga, Kall-Shangkara, Arddhanarishvara and so forth.

The Vaishnavas worship Vishnu under the names, Radha-

Krishna, Lakshmi-Narayana, Slta-Kama, Shrl-Hari and so

forth. In the Nirvana Tantra Shri Krishna says
' To those who

do Japa of Radha first and then Krishna, to such I, of a surety,

grant a happy lot even now and here.
'

By uttering the name

Sita-Rama (Stta coming first) one utters the Tara of Mahadevf,

and for this reason it is also called Taraka-Brahma. The

Sauras perform their worship with the Mantra ' Obeisance to

Shri Suryya accompanied by the Shakti who reveals.
'

More-

over the Maya-Btja (Hrim), which is the Pranava of Devt, is

added to the Mulamantra by every sect. This clearly shows

that all these five sects are directly or indirectly worshippers of

the Brahman who is Shiva-Shakti (Shivashaktyatmaka) both in

his Nirguna and Saguna aspects. Kaivalyopanishad says
'

By meditation on the three-eyed, blue-throated serene Lord

(Prabhu) Parameshvara, who is without beginning, middle and

end, who is one and pervades all thing, who is wonderful, Chida-

nanda Itself, accompanied by Uma, the Muni goes to the

Source of all being (Bhutayoni) to the Witness of all, who is

beyond all darkness.' Hence in the Tantra Shastra, Shiva

has said that the Shiva-shakti Tattva is the cause of Tattva-

jnana and therefore Japa should be done by a Mantra in which

they are united. That is one attains Tattvajnana, which is libe-

ration, by worshipping Brahman as Mother and Father. All

Mantras being composed of Shiva and Shakti one should medi-

tate on Shiva-Shakti as being one. In the Tantra Shastra also

Shiva has said that there is no difference between them who are

inseparably connected (Avinabhavasambandha). He who is Shiva

is also Shakti and She who is Shakti is also Shiva. Fatherhood

and Motherhood are" merely distinctions of name. In reality

they stand for one and the same thing. The Tantra Shastra

again says that Shakti, Maheshvara, Brahman all denote the
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same Being. Male, female, neuter are verbal and not real dis-

tinctions. Shakti, Maheshvara, Brahman ; all three denote the

one eternal Mahavidya who is Sachchidananda. Although
the Mahavidya is in truth Nirguna and eternal, She assumes

various Mayik forms, varying acccording to the Gunas, for the

fruition of the desires of Sadhakas. It is said in Chandt that She

ever appears to fulfil the purposes of Uevas, and at such time

She, who is Truth eternal, is commonly said to be generated. In

the Devyagama it is said :

'

Mahamaya who is Chitirupa and

Parabrahmasvarupint assumes by Her grace towards Sadhakas

various forms.' We may meditate on Mahadevl as either female

or male, for these terms may be attributed to any gross body.

They cannot however be attributed to Her in so far as She is

Sachchidananda. Sadhakas of Shakti worship Brahman as

Mother, for in the world the mother-aspect alone of Her who \b

Brahman is fully manifested. In the Yamala, Shiva says :
—

'

Devi may, My Beloved, be thought of as female or male, or the

SachchidanandarupinI may be thought of as Nishkala Brahman.

But in truth She is neither a female, male, neuter being, nor an

inanimate thing. But like the term KalpavatI (a word in femi-

nine gender denoting tree) feminine terms are attributed to Her.'

In fact the main cause of the birth and nourishment of men
and animals is their respective mothers. Their fathers are merely

helpers (Sahakart). Every Jiva on issuing from his mother's

womb, lives on her milk, and receives his first initiation with the

Mantra ' Ma '

(Mother). The first preceptor (Adiguru) of every
man is his mother. She is his visible Devata. His first lessons

are learnt of her. It is the mark also of the Earth to generate
and nourish all Jivas, like a mother, by producing for them all

kinds of fruits and grains and holding them in her bosom. Hence
we are not wrong in saying that the world is full of the Mother.

In mathematics zero has no value and is merely an empty
formless (Nirakara) thing, indicative of infinity until it is joined to

an integer. But when joined to the figure 1 it converts it into
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10. Similarly when She who is formless Brahman is joined to

Her own Prakriti, consisting of the three Gunas, spoken of in

Shruti as ' the unborn one, red, black, and white,' then She

assumes for the fruition of the Sadhaka's desires ten different

forms (Dashamahavidya) whose variety is due to difference in the

proportions of the three Gunas. There are the ten Mahavidyas

who are Shiva and Shakti (Shivashaktimayt). These ten forms

are Kali and Tara, the Mahavidya Shodashi, Bhuvaneshvari,

Bhairavi, Chhinnamasta, Dhuniavati the Vidya Bagala, the

Siddhavidya Matanggi, and Kamala. Some Tantras mention

eighteen Mahavidya, but these are forms of the ten with slight

variations. Of the ten Mahavidyas, Kali is Shuddhasattvaguna-

pradhana, Nirvikara, Nirgunabrahmasvarftpaprakashika. It is

this primordial form which alone directly gives Kaivalya. In

Yogini Tantra Devi says
' Now see my form (Rupa) which is

Brahmananda and supreme. Listen, this form is the supreme

state (Paramadhama) in the form of Kali. There is no Brahman-

form higher than this.' In Kamadhenu Tantra Shiva says
' In the void is Kali who grants Kaivalya '. Tara, is Sattvagu-

natmika and Tattvavidyadayini ; Shodashi (Mahatripurasundari),

Bhuvaneshvari and Chhinnamasta are Rajah-pradhana, and Sat-

tvagunatmika and hence they grant Gaunamukti in the form of

Heaven (Svarga) Aishvaryya and so forth. The forms of Dhu-

mavati, Bagala, Matanggi and Kamala, are Tamah-pradhana and

hence their Sadhana is done in Shatkarma, such as causing death

to others and so forth. In short all the ten forms of Mahadevi

give Enjoyment and Liberation directly or indirectly.

The forms of the Mahavidya are divided into two groups

namely the Kalikula and Shrikula. So Niruttara Tantra says

that
'

Kali, Tara, Raktakali Bhuvana, Marddini, Triputa, Tvarita,

Durga and Vidya, Pratyangira, belong to the Kall-kula. And to

the Shrikula belong Sundari, Bhairavi, Bala, Bagala, Kamala,

Dhmnavatt, Matanggi, Vidya Svapnavati and Mahavidya Madhu-

mati. Of all the Siddhavidyas Dakshina, is, my beloved, the

Cause (Prakriti.)'



INTRODUCTION 15

Kali-kula is for the worship of Jnanis in Divya and Virabh-

ava, and Shrt-kula is for the worship of Karmins in Divya,
Vtra and Pashu Bhavas. The Tantra Shastra gives an account

of the Mantras, Yantras, mode of worship and so forth for all the

ten or eighteen Mahavidyas. But almost all Tantrik writings

hymn the greatness of, and give the highest place to, Kalika the

first Mahavidya for the others are but different forms of Brah-

marupini Kalika. The Nigama Kalpataru says
' Of all castes

the Brahmana is the highest. Amongst all Sadhakas the Shak-

ta is the highest. Of Shaktas he is the chief who does Japa of

the Kalimantra.' Pichchhila Tantra also says
'

of all the Man-
tras of the Devas that of Kalika is the best. Even the vilest can

become Jivanmukta simply through this Mantra.' In Yoginl
Tantra, Shiva says

' This Vidya Kalika is Maha-Maha-Maha-

Vidya, through whom even the worst may attain Nirvana. Even
Brahma, Vishnu, and Maheshvara are Her worshippers. She
who is Kail the supreme Vidya, is Tara also. The notion of a

difference between them has given rise to various Mantras.'

Again the Kamakhya Tantra says
' Oh Parameshvari, seven

lakhs of Mahavidyas remain hidden. Of them all Shodasht is

said to be the most sublime. But Oh Devi, the Mother of the

world, Kalika is the mother even of Her.' Niruttara Tantra

says
' Without knowledge of Shakti, Oh Devi, there is no Nirvana.

That Shakti is Dakshina Kali who is the own form of all Vidyas
(Sarwavidyarupini).' The Yamala again says

' As is Kali so is

Tara and so are Chhinna and Kulluka. Oh Devi, thou, who art the

supreme Kalika, art also the Miirtti which is composed of these
four. In the Vaidik system Sagnika (fire-maintaining) Brahma-
nas achieved their ends by the offering of oblations to the seven

lolling tongues of fire named Kali, Karali, Manojava, SulohitA,

Sudhfimravarna, Sphulingini and Devi Vishvaruchi' (1st Saptaka,
2nd Khanda, 4th Sutra).

Another important characteristic of the Tantra Shastra

remains to be mentioned. Although this Scripture is very
liberal in matters of practice and worship and does not recognize
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distinctions of caste and so forth, it has yet repeatedly enjoined

Sadhakas to keep this Achara hidden from ignorant Pashus. Of

Kaulas it says that
'

they are at heart Shaktas, outwardly Shaivas,

and in gatherings Vaishnavas '. It also contains injunctions such

as that the teaching should be kept as secret as one would the

knowledge of one's mother's illicit love, and that if it is given out

the Sadhaka's purpose is frustrated and so forth. Inithe Gandharva

Tantra, Shiva says that only such men as are without dualism,

have controlled their passions and are devoted to Brahman are

entitled to this Shastra.
' He alone is entitled, who is a believer,

pure, self-controlled, without dualism who lives in Brahman,

speaks of Brahman, is devoted to Brahman, takes refuge in Brah-

man, who is free from all feeling of enmity against others, and

who is ever engaged in doing good to all beings. Others are not

true Sadhakas (Bhramasadhaka). It should not be told to

Pashus, to those who are insincere, or to men of shallow know-

ledge.' For this reason Shiva has used symbols in the teaching

of all Dhyanas, Mantras, Yantras, and modes of Sadhana of Devas

and Devis. The meaning of these symbols is not known to any

but the Sadguru. Hence the secret mysteries are unintel-

ligible even to the learned without the grace of the Guru. In the

Kularnava Tantra, Shiva says
' There are many Gurus who

know the Veda the Shastras and so forth. But, Oh Devi, rare

is the Guru who knows the meaning of the supreme Tattva '.

Hence in order to know the true meaning of the Dhyanas and

so forth, there is no other means than to seek refuge with the

Guru who knows the meaning of all Agamas.

It is owing to ignorance of the true nature of Devata that

even Brahmavidya, who is subtler than the most subtle and

Consciousness Itself, seems to be a gross thing. Even learned

men do not shrink from saying that this Brahmamayl, whose

desires are fully realized (Purnakama) is fond of offerings of blood,

flesh and so forth. In the Jnanasangkalini Tantra, Shiva says,

'Agni is the Deva of the twice born. The Devata of Munis is in
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their hearts. Men of small intelligence worship images. To
the wise, Devata is everywhere.' That is Karmin Brahrnanas

worship Agni as Ishvara, Yogis see the Devata in their own hearts,

men of small intelligence (that is compared with the others)

worship the Devata in images, and high-souled seers of the

Tattva see Brahman everywhere. In fact much as a teacher

shows his little students, small globes and maps, in order to make

them understand the nature of the great earth, so Gurus counsel

Sadhakas of no great intelligence and of inferior Adhikara to

meditate on Sthula forms in images and pictures so that their

wandering minds may be rested, and they may learn the true

;ispoots of Devata. ! i nfortunately however, ignorant men consider

the Sthula form to be the true aspect of the Devata. In the Kular-

nava Tantra, Shiva says that some meditate on the Sthula to still

the mind, which, when so stilled, can fix itself on the Sukshma.

The Sadhaka should first learn from the Guru what quality

or action each limb of the image represents, and should then

practise meditation on the subtle, otherwise the gross form will

itself become for him mere earth or stone. In Kubjika Tantra,

Shiva says
' Oh Lady of Mahesha, One should meditate on the

Formless (here used in the sense as opposed to forms of images,

etc.) along with the form. It is by constant practice, Oh Devi,

that one realizes the formless.'

Hence Sadhakas who desire Liberation should always think

of the Svarupatattva of Brahmavidya Kalika. Of this Svarupa
the Devi says in Mahabhagavata :

' Those who long for Liberation

should, in order to gain freedom from the bonds of the body,

meditate on that aspect (Rupa) of Mine which is the supreme

Light (Jyotih), Sukshma, and Nishkala, Nirguna, the all-

pervading unbeginning, non-dual sole Cause which is Sachchida-

nanda Itself. This is the Svarupa of the Devi which is beyond

all mind and speech.'

The Markandeya Purana says,
' The Mahamaya is Nishkala,

Nirguna, endless, undecaying, unthinkable, formless and both

3
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eternal (Nitya.) and transient (Anitya) ', that is, Mahainaya Kalika

is free from Kala (Maya) and free from Gunas, without end,

imperishable, eternal, and not transient as is the world (Jagat) ,

formless, and hence, as such, is not the object of meditation.

In the Karma Purana, Vishnu in the form of a Tortoise says

that the Supreme Devi is Nirguna, pure, white, stainless, free

from all duality and realizable by the Atma only. This state of

Hers is attainable only by Jnana. In the Kamada Tantra, Shiva

says
' That eternal Kali who is supreme Brahman is one

without a second either male or female. She has neither form,

Adhara, or Upadhi. She is sinless and imperishable Sachchida-

nanda, the Great Brahman.' She who is eternal Brahman has

neither appearance (Avirbhava) nor disappearance (Tirobhava),

and being all-pervading, She cannot be said, like other Devas

and Devis, to reside in any particular Loka. Thus Brahma
resides in Brahmaloka, Vishnu in Vishnuloka, Hudra in Kailasa

and Shri Krishna in Goloka, but Mahadevi is always and every-

where equally present ; though for the fulfilment of the desires

of Sadhakas, She appears in particular forms in their minds and

hearts. It is clear therefore that her Sthula aspect is Maya-made

(Mayamaya) and transient (Anitya). For this reason Shiva, in

the Gandharva Tantra, says,
' That aspect (Rupa) of the Devi

which is the Supreme Bliss and the Great Cause of the worlds

neither appears nor disappears '. In the Kularnava Tantra, Shiva

says,
'

It neither rises nor sets, nor grows nor decays ; It shines

Itself and makes others shine without any help. This aspect is

without condition (Anavastha) and is being only (Sattamatra) and

unknowable to the senses (Agochara).' That is, the Svarupa aspect

of the Mahadevi who is Supreme Bliss is the root-cause of this

world :of three Gunas. This aspect has no appearance or disap*

pearance and no growth or decay. 'It is self-manifest and manifests

all other objects. It is beyond the'states of waking, dreams, and

sleep. It is unattainable by speech and mind and is Being itself.'

In fact just as fire which, though 'pervading all objects,

does not show its power of burning and lighting, and can-
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not be put to use for cooking and so forth, until it has been

generated by the friction of two objects, so although the

Chinmayt is all-pervading, She does not become visible nor

does She grant one's desire without the action of Sadhana.

Again just as the Sun itself, motionless in the distant Hea-

vens, by its rays draws moisture from the earth, so the

Mahadevt, who is the abode of all Shaktis, though in Her-

self changeless (Nirvikara) creates (and the like) the world

by means of the eight Shaktis, Brahmanl, Vaishnavl,

Maheshvarl and other Devatas, presiding as Her creative

and other Shaktis. For this reason in the Yantra of Mahadevt

Kahka (see Kalikopanishad) the Sadhaka worships the fifteen

Shaktis Kail and others in the fifteen corners, the eight Shaktis

Brahmt and others on the eight petals, the eight Bhairavas and

Vatukas Asitangga and the rest at the edges of the eight petals,

the four Devatas, Vishnu and others, at the four corners of the

Yantra, and the ten Dikpalas, Indra and others, in the ten

directions as being the rays of Kalika who is Herself a mass of

pure light (Tejoghana). The Mahadevt is worshipped as the

Murtti consisting of Shiva-Shakti (Shivashaktimaya) in the

Bindu at the centre of the Yantra.

Although the Agama Shastra, which grants Advaitabhava

and educes Tattvajnana, has been revealed by all-merciful Shrt

Shrl Bhairava and Bhairavt, it is still unknown to a mass of

people. Many in fact to-day despise the Tantra because it

contains Vlrachara and Kulachara, and some even refuse to

admit that it is a Dharmashastra at all. If they had read the

Tantra Shastra intelligently and learned its principles from

Sadhakas truly versed in it, they would have realized how

mistaken were their notions of it and, instead of despising it,

would certainly have admitted that this Shastra is the only means

of Liberation for the undisciplined, weakminded and short-lived.

Seeing that wine, flesh, fish are consumed and sexual intercourse

takes place in the" world at large I am myself unable to under-

stand why many people should shudder at the Sadhana of Pancha-
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ma-kara to be found in the Tantra Shastra. Do these acts become

blarneable only if made a part of worship (Upasana) ?

All know that Ghee which nourishes and promotes

longevity causes serious stomach-disease and even death if

taken in too large quantities, whilst snake-poison, which kills,

will yet cure and lengthen the life of a dying delirious

man, if it be purified and given under suitable condition

with a cold bath, a diet of whey, and so forth. Similarly

the Great Physician (Vaidyanatha) Himself has prescribed

the Mantra of Adyashakti possessed of all Shaktis, and the

invigorating Pancha-ma-kara as Sadhana suitable for the cure of

the malady of Existence (Bhavaroga) of the sinful Jivas of this

dark Kali age, and as a means whereby they may attain the

supreme state full of eternal bliss, imperishable and immortal.

All classes of physicians prescribe the use of wine, fish and flesh

in measured quantities for the acquisition of strength by patients

who are weak and have a low vitality. On that account the

medical science does not deserve to be hated. Similarly the

Tantra Shastra does not deserve to be blamed for prescribing the

Pancha-ma-kara for the Liberation of Jivas suffering from the

disease of worldly existence. Shiva has nowhere said that

Sadhakas of Shakti should always drink wine, always slaughter

animals and eat their flesh and always enjoy women, and that

thus they will attain Liberation. On the contrary He has

counselled various means for checking excesses in these matters,

and He has in particular controlled license by making these acts

part of the worship of Ishvara. It is the degraded conduct of a

number of great Pashus who pretend to be Sadhakas which is

the cause of the public dislike for, and hatred of, the Tantra

Shastra. In the Mahanirvana Tantra Shrl Sadashiva says
'

Wine,
is Tara (the Saviour) in liquid form (Dravamayt). It saves Jivas

destroying dangers and disease, and grants both Enjoyment and

Liberation. But wine, if drunk in contravention of rule (Vidbi),

destroys the intelligence, reputation, wealth and life of men.
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Even a Kaula who has received Abhisheka an hundred times is

to be deemed a Pashu and without the pale of Kuladharma if he

is addicted to excessive drinking.' In the Kularnava, Shiva says

'Oh My Beloved, he who kills animals for self-satisfaction in

contravention of Shastric ordinance (Avidhanena) will dwell in a

terrible Hell for as many days as there are hairs on the body of

the animal.' These utterances of Shiva clearly show that He

has nowhere ordained the free use of Pancha-ma-kara by people

in general. He has ordained Vlrachara or Kulachaia only for

Sadhakas of the Nivritti path who long for Liberation. Such

Sadhakas, free from duality (Nirvikalpa) as they are, wish to see

the Sachchidananda aspect of the Mahadevt, and Shiva has

prescribed the Pancha-ma-kara to enable them to realize the

Ananda aspect. Just as a man who knows not sweetness is

given sugar or honey to eat, so the Sadhaka is made to taste the

fleeting objective (Vishaya) bliss (Ananda) of Pancha-nia-kaia so

that, thus controlling his six enemies for the time being, he may
have a notion of the Eternal Brahman-bliss (Brahmananda):

This momentary taste of eternal Brahman-bliss makes the

Liberation-desiring Sadhaka eager for and industrious to gain it.

But after the attainment of this natural (Sahaja) Brahman-bliss

he no more longs for the five Ma-karas and becomes gradually

devoted to Divya.cha.ra. If a Sadhaka takes wine in a limited

way, after purification, the outgoing of his senses is weakened,

and the mind or inner sense is stilled so that he is thus fitted

for Sfikshma Dhyana. For this reason wine is called cause

(Karana). In the Kularnava Tantra, Shiva says, 'Ananda

is the Self (Bupa) of Brahman and that exists in the body.

Wine is its revealer and is hence drunk by Yogis. Wine and

flesh are taken with Brahmajnana for the satisfaction of all

Devas, and whoever partakes of them for self-gratification is a

sinner.' That is Sadhakas do Sadhana with Pancha-ma-kara for

the satisfaction of the Devatas whom they worship and the

development of Brahmajnana in their hearts ; but whoever takes

them for his own enjoyment is doomed to a terrible hell as a
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great sinner. Shiva has also said in the Kularnava,
' One

reaches heaven by the very things which may lead to Hell.'

The fifth Ma-kara, that is, sexual intercourse, is the root-cause

of the creation of the world of Jlvas. All Jivas, be they Devatas,

men, beasts, birds, fish, insects or flies, are produced by the

sexual union of their respective parents. In this world every

male is an individualised (VyashtJbhuta) aspect of Shiva, the

Adipurusha, and Chandi says,
'

all females in all the worlds
'

are

part of the Mahashakti. The Kurma Purana says,
' The

Mahadevl is Herself One, present in many parts or divisions

(Anekavibhagastha), beyond Maya, absolutely pure, Mahamaya,
Ishvarl, eternal, stainless (Niranjana), ancient, consciousness

(Chinmayi), the First Purusha (Adipurusha) of all Purushas.'

The Gandharva Tantra says,
' The male form (Pungsho rupam)

the female form, and any other good form—all this is undoubted-

ly Her supreme form (Paramam rupam.)
' One Brahman,

becoming dual, appears as Shiva and Shakti, and that aspect in

which there is union of Shiva and Shakti is the true aspect of

Sachchidananda Brahman. It is from this aspect of Blissful

(Anandamaya) union that the world is created, and for that

reason men and all other creatures ever seek happiness. The

Bliss of the reproductive power of males and females manifests

in their bodies only at the time of sexual union. At this time

ignorant men remain intent only on gratifying their passion, but

Sadhakas, possessed of the knowledge of Kula, then meditate on

the Yoga-blissful (Yogananda) form (Murtti) of Shiva and Shakti

present in the hearts of males and females and, calling to mind

the meaning (Artha) of the Mantra of their Ishtadevata,

do Japa of it. In the Kaltkulasarvasva, Shri Sadashiva says,
'

By doing Japa of Mantra and by adoration of Bhaga-

vati, the consort of Shiva, at times of sexual union, a man be-

comes, like Shuka, free from all sins.' In another place He

says,
' The consort of Shiva should be worshipped by becoming

Shiva.' True Shakti-sadhana consists in considering all girls

and women, old and young, and of all castes, as the visible forms
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of one's own Ishtadevata and (according to one's means) worship-

ping them with clothes, ornaments and so forth ; or bowing to

them as mothers with the Ishtamantra in mind and not treating

them with neglect or contempt under any circumstance. In the

Kaulavali Tantra, Shiva says,
' One should make obeisance on

seeing a young woman of a Kaula family. One should bow to

any female, be she a young girl, or flushed with youth, or be she

old, be she beautiful or ugly, good, or wicked. One should never

deceive, speak ill of, or do ill to, a woman and one should never

strike her. All such acts prevent the attainment of Siddhi.'

At the present time a measured use of wine, flesh and so

forth and a thorough respect for womaft as for the Devata are

particularly seen in the civilized society of the West. Satisfied

at this, the Mahadevt, who is the Queen of Queens, has granted

to the people of the West the light of science and sovereignty

over the whole world. Shrtmat Adinatha Mahakala has, in the

'

Karpuradi Stotra
'

called the Svarupa-Stotra, briefly described

the Mantra, Yantra, Dhyana and Sadhana of Shrlmatl Dakshina-

Kalika who is Parabrahman (Parabrahmarupinl). This Supreme

Tattva is hard to attain even by such Ishvaras as Brahma,

Vishnu and Rudra. Mahakala Himself says,
' Neither Dhata

nor isha nor Hari knows Thy Supreme Tattva.'

However, in accordance with the teachings of my Parama-

guru, Mahamahopadhyaya and most worshipful Ramananda

Svaml Siddhantapanchanana, the crest-gem of Tantrikas, now

gathered to the feet of Shiva, I write this Svarupa commentary
under the name of

'

Vimalanandadayint,' of this Karpuradi

Stotra, in consonance with the views of Tantra and other

Shastras.

PRAYER

At the Feet of Shri Shri Kdlikd.

May the Maha-Devl who is called Kalika,

Because She is without beginning or end,
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Whose Body is imagined to be blue of colour,

Because like the blue sky She pervades the World,

And because She is Chidghana
'

Sattvagunamayl

Who is imagined to be black

Because She is colourless and above the coloured G-unas,

Whose hair is dishevelled (Muktakesht)

Because though Herself changeless She binds infinite numbers

of Jfvas by bonds of Maya, symbolized by Her dishevelled

hair and because She makes liberated (Mukta) Brahma,

Vishnu and Maheshvara who are Kesha,
2

Who is imagined as hftving the Sun, Moon and Fire as Her

three eyes,

Because as the Virat, the Witness of the world past, present and

future She sees everything,

Who is pictured as wearing the dead bodies of two boys as Her

ear-ornaments,

Because as said in Agama and Nigama the childlike and unper-

turbed (Nirvikara) Sadhaka is very dear to Her, who

being the sole Creatrix, Preserver and Destructress of

infinite millions of Worlds, has on Her Body the mark of

the Yoni signifying creation, full and high breasts denoting

1 This is a play on the word Ghana which means mass and

black or dark hlue cloud. Chidghana is massive, compact, unmixed,

pure Consciousness (Chit). Again She is Nirguna and stainless but

is also Meghan ggi (cloud-bodied) because through Adhyasa of the

three Gunas She appears varicoloured just as a cloud in itself colour-

less appears white, blue, and so forth by contact with the sun's rays.

So Devi Purana says, 'Just as the uniform cloud appears as of

many colours, so does She too through the instrumentality of the

Gunas.'

«Kesha=K+ A + lsha. And K= Brahma, A=Vishnu, and tsha

= Rudra. The Niruttara Tantra says, 'Kali who is Anirnddha-

sarasvati, is the great desire-granting tree, the sole Cause of Enjoy-

ment and Liberation for Brahma, Vishnu and Mahesha.'
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preservation, and a terrible visage signifying the with-

drawal of all things,

Who is said to have large teeth, and a lolling tongue and to

hold in Her hand a cup made of human skull,

Because the Chinmayl Mahadevi drinks the wine of delusion

arising from the Tamas Guna of Her Sadhaka by means

of Sattva-pradh&na rajoguna,
1

Who is pictured as wearing a garland of severed heads

Because She is Shabdabrahman (Shabdabralimardpinl) and

the heads are the fifty letters,

Whose upper and lower right hands are seen to be making the

Abhaya and Vara Mudras

Because She both destroys the dangers, and grants the desires

of Sakama Sadhakas,

Whose upper left hand is depicted as wielding a sword

Because She severs the bonds of illusion for the Nishkama Sadhaka

Whose lower left hand is seen to hold a human head

Because She grants him Tattvajnana,

Who is called Digambari (space-clad)

Because being Brahman (Brahmarupinli She is free from the

covering of Maya' and unconcerned (Nirvikara i,

3

1 White Teeth stand for the white Sattva Guna, the red Tongue
stand's for the red Rajo Guna and Delusion is the Tamo Guna. The

meaning is, the Mahavidya is represented with a lolling tongue

because She first destroys the Sadhaka's Tamo Guna by increasing

his Rajo Guna, and large teeth because by increasing his Sattva Guna
and suppressing his Rajo Guna She grants him the state of Nirgnna
Brahman. In the Dhyana of Tara it is said,

'

Ugratara Herself

destroys the Jddya (unconscious nature) of the three worlds by

putting it in her skull-cup.'

8 In the eighteenth century work of Kamalakanta called Sadhaka-

ranjaua it is said :

' Of the Nirakata Brahman, understand, Maya to

be the Akara
'

(Nirakara-brahmer akara dekha Mftyft). The Shflnva

has no form until encircled by Maya.
3 Vikara is also '

change '. She is then in Her changeless aspect.

4
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Who is pictured as having a waist-chain of human hands

Because hands are the principal instrument of work (Karma)
and at the close of a Kalpa all Jtvas with their Karmas
are merged in the Avidya Shakti of Mahamaya,

Who is seen standing on the breast of corpse-like Shiva,

Because the Supreme State (Paramapada) and Svarupavastha

or Mahadevt (one with Shiva) is Nirguna and changeless

(Nirvikara),

Who is seen in Viparita-maithuna
1 with Mahakala,

Because at the beginn'ng of a Kalpa She who is ever blissful

(Nityanandamayl), and being united with Shiva, feels

pleasure in the work of creation which She effects by

bringing the changeless Parashiva under Her dominion

(Vashtbhuta),

Who is again said to live in the cremation ground,

Because when at the end of a Kalpa all things in the universe

from Brahma to a blade of grass are dissolved in Mahakala,

She is in and one with that Mahakala, who may be thus

compared to a cremation ground, and because at the death

of Jlvas She exists as the individual (Vyashti) Jlvatma in

the burning ground,

Whose Yantra for worship is composed of a circle symbolizing

Maya, an eight-petalled lotus denoting the eightfold

Prakriti, three Pentagons representing the fifteen Avayavas
and a Bindu denoting Shiva-Shakti,

Because She is, as Paratnatma, in the gross and subtle bodies

consisting of the three Gunas and twenty-four Tattvas,

Whose BIja
' Krlm ',' the Queen of Mantras is pure Sattva

Guna, and consciousness (Chaitanyamayi) and grants both

Enjoyment and Liberation,

1 Coition in which the woman assumes the dominant roll.

Shakti is active and Shiva is the passive principle.

5 The Svami also points out that the ' Kr '

sound in this

Mantra are also to be found in the word Christ and in the Mussul-

man's Karim. See Maya Tantra Ch. vii for the Yavana Bija.



PRAYEE 27

Who is worshipped as Dakshina because She alone grants the

full fruits of all forms of Upasana and Yajna.

May She, this Mahadevl, who is Sachchidanandarftpini and

forgiveness itself, paidon all offences committed by me in

the explanation of this Her Hymn.

Shambhu with His five mouths is unable to relate Thy qualities.

Pardon all my childishness. Be propitious.

Guard my life, guard my repute and guard my wife, sons and

wealth.

And at death grant me Liberation.

Mother of the World, obeisance.

Shri Shrl Vimalananda Svaml.





Hymn to Kali

(KARPCRADISTOTRA)

1

Mother 1 and Spouse of the Destroyer of the three cities,'

they who thrice recite
3

Thy Bija* formed by omitting from

Karpura, the middle and last consonants and the vowels, but

NOTES
1 The Divine Mother of the World in Her aspect as Dakshinakahka

that is the beneficent Grantor of Nirvana.

The Kalikahridaya says :
' I worship Kali the Destructrcss of

Kala, the Shining One, who is the Bija Krim who is Kama who is

beyond Kala and who is Dakshinakalika.' Gandharva Tantra says:
'

Hrim, I bow to Mahadevl who is Turiya and Brahman. He who

remembers Her does not sink in the ocean of existence.
'

Chandi

says :

' Oh Thou whose Body is pure Jnana who hast three divine

eyes, who weareth the crescent moon, to Thee I bow for the attain-

ment of all good.' (V)

' Shakti of Mahesha who destroyed the Asura named Tripura

(2Vt= three; P«ra= city) along with his three cities in Heaven,
Earth and the Nether regions (V).

3 Recite (Japanti) ; utter repeatedly with mind fixed on the meaning
of the Mantra (V). Lit, 'make Japa.' The word 'recite' is

employed as the nearest English equivalent, but is not accurate, in

so far as in manasa Japa the action is purely mental, and in Japa of

the next lower degree (Upangshu) there is movement of the lips only,

but no utterance.

1 The 'seed' manlra. Bija is seed, the causo of the Mantra body
(V). According to the Nitya Tantra, Mantras are of four kinds—
Pinda, Kartari,Bija and Mala according to the number of syllables.

See as to Bija, A. Avalon's ' Gurland of Letters ',
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adding Vamakshi and Bindu, 1 the speech of such, whether

in poetry and prose, like that of men who have attained all

powers,
2 issues of a surety with all ease from the hollow of their

mouth, Thou who art beauteous with the beauty of a dark

rain cloud.3
v

COMMENTARY

(INNER SENSE)

With respectful obeisance to the beauteous feet of Svdmi
Bdmdnanda I write this Svarupa-vydkhyd named the Grantor

of Bure Bliss (Vimaldnandaddymi).
4

•Oh Mother' ^he root Ma= to measure, to which is added the suffix
(Matah)

trich -— Matri : that is, She who measures out or gives : She who

grants enjoyment or Liberation according as the Sadhaka is

desire-ridden or free from desires.

1 That is, Karpiiram, less the vowels a, it, a, and the consonants

pa and ra and m —Kr + Vamakshi
('
the left eye

' or long vowel
?), with

the Nada-bindu superimposed= Krim which accomplishes all desire

(Tantrasara), is Mantraraja (Shyamarahasya Tautra) (K.B.). Tantra-

raja says,
'

letter Ka is Thy form.'

* Siddhi, or success. Siddhi is that which is sought for (Sadhya)
and is the result of sadhana, the training of the higher psychical and

spiritual faculties. It includes the eight great powers, Amma, Laghima,

etc., the power of motion and suspension in space, and others mention-

ed in the Skanda Purana and other works. The Devi is Herself

Mahasiddhi (Lalitasahasranama, v. 55).

3 Dhvantadharadhararuchiruchiie. Just as dark clouds, by

shedding nectar-like rain, cool the earth parched by the sun's rays,

so too dost Thou, by shedding the nectar of Thy Grace, give immorta-

lity to Sadhakas tormented by the three forms of pain (Adhyatmika,

Adhibhatitika, Adhidaivika). The Budraysmala says, 'Devi is Supreme
Shakti and delivers from all difficulties. She is dark with the reful-

gence of a million suns and is cooling like a million moons.' (V).

4 Vimalananda is also the name of the Commentator.
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The three cities are three bodies, gross, subtle, causal. She is
'

Spouse of the

Destroyer of

the Shakti of Him who grants Liberation from these bodies. As lhe three

the Power-holder (Shaktinian) and His Power (Shakti) are one, it cities'

is She who is grantor of such Liberation. Kaivalya Upanishad

says,
' From the Atma, the root, the bliss, looking on all alike

who abides within the three cities, is born the multiple and

various world and into Him these three cities are merged.'

That is meditating on the same as being one with the Atma

of the Sadhaka. Kalika Shruti s-ays, 'One should always think

of Atma as Kail. Those who do, attain the fourfold Purushartha

whether directly desired or not.' Todala Tantra (Ch. vi) says,
' Oh

Devi, K grants Dharma, R giants Kama, I grants Artha and M
grants Moksha. Oh Beloved, the recital of these combined give

Nirvana Moksha.'

Thy Sattva sachchidananda aspect denoted by the Blja
< This '

(Etat)

'

Kring.'

'

They who
recite

'

That is the triple aspect Sattvika, Rajasika, Tamasika.

Denotes the aspect in which Thou art the Cause of the

World. Although as Sachchidanandarupinl Thou art Nirguna

when free of Maya characterized by the Karma of Jivas and

Kala, Thou becomest the seed in the creation of the world, what

time Jivas must enjoy the fruit of their Karma. In the Devigita

Devi says
' Then I who am Atma, Chit, Parabrahman and

called the " One" assume the Bija (seed) aspect through union

with My own Shakti. The causal body of which I have afore-

time spoken is Avyakta in which the world exists as seed (Bija)

from which issues the subtle body.'

Saguna Brahman the Kalpaka or fashioner of the World.

Omitting from Mulaprakriti composed of Sattva, Eajas, and

Tamas Gunas the middle Rajas Guna which is and the last

Tamas Guna which is M. It is thus composed of Sattvaguna

alone. The Jnanasangkalini Tantra says,
' A is Sattvika, U is

Rajasa, M is Tainasa. Prakriti is these three.'

;

Triple
'

(Trih-

kritang)

'Blja'

'

Kaipuram
'

'

Omitting
therefrom

'
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•Adding' Powerful to give Nirvana Moksha and by Maya to grant the

desires of Sadhakas; and in whom the pure Sattvaguna predo-

minates. The Tantra Kalpadruma says,
' K on account of its

brilliance is the Chitkala, Jnana. Associated with the fiery

letter (R) She is auspicious and full of all Tejas. As " t
" She

grants the desires of Sadhakas. As Bindu She grants Kai-

valya.'

'Beauty of Thou who should be meditated upon as of a dark (Nila)

colour because Thou art Chidakasha and dost possess the

compact Tejas Shuddhasattvaguna. In the Nirvana Prakarana

of Yogav ash ishtha it is said,
' Because Shiva is Vyoma She is

seen as black.' Tripurasarasamuchchaya says,
' As being

Liberation, She who is attained by devotion (Bhakti) should be

meditated on as being like the sky itself free from clouds.'

Maheshi,
1 even should one of poor mind 2

at any time

recite but once another doubled Bija of Thine, composed of

hh&na? and V&mashravana* and Bindu ;

5
then, Thou who

hast great and formidable ear-rings of arrow form,
6 who bearest

on Thy head the crescent moon, such an one becomes all

NOTES
1 Shakti of Mahesha the Lord of even Brahma, Vishnu and Rudra

(V). The Dev/ as Ishvari, (Ruler), of the Universe and Spouse of

Nirguna Maheshvara. Ishvara, according to the Limga Purana, when

associated with Tamas, is Rudra the Destroyer ; with Rajas, the One
horn from the golden egg, Brahma ;

and with Sattva, Vishnu.

2 Mandachetdh who is not capable of devotion to thy lotus feet

according to Commentator K.B. ; for, as the Brahmanda Purfma

says, all sin is expiated by remembrance of the feet of the Supreme
Shakti.

3 That is, Ha. 4 The ' left ear,' or long vowel u.

5 Ndda-bindu— that is, H + tl +m = Hiim Rum. He who makes

Japa of Hilm is more praiseworthy than Deva or Asura (Vishvasara

Tantra) (K.B.)

5 Worn by Kali : reading Bana instead of Bala as to which see post.
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powerful,
1

having conquered even the Lord of Speech* and the

Wealth-Giver.
3 ami charmed countless youthful women with

lotus-like eyes.
4

II

Commentary

Possessor of the great Power of creating, preserving and

withdrawing.

Durgarama Siddhantavagisha is of opinion that by the use of

Kadachit it is meant that unlike other religious Karma which

can be done only in a state of purity (Shuchi), Japa of the

Mantra of Ka!! can be done at any time whether one is in a state

of purity or not (Shauchashaucha-kala). Here he says one

should not give up the worship if there be a birth or death in

the house. The Tantra Shastra says that one should do Japa of

the Mantra, whether one is in the state of purity or not, and

whether walking, standing or sleeping.

Meditate upon.

Having the dual aspect of Shiva-shakti. The Tantra

Shastra speaks of the King of Mantras being generated by the

union of Shiva and Shakti.

Thy causal (Karana) aspect which is the BIja Hum. In

the Yamala it is said,
' It is with the double Shabdablja

(which is Hum) that She awakens the mass of Shabda.'

Is Ishvara. Kathopanishad says,
' Purusha is the size of

only a thumb. He is like smokeless fire, the Ishana of what

1 Vishvasara (K.B.).

1
Brihaspati, Guru of the Dcvas.

3 Dhanada, i.e. Kuvera, Lord of Wealth, King of the Yakshas; accord-

ing to one account the son, and, according to -mother, the grandson of

Pulastya (see Muir, O.S., T. iv., 481, 488 ; v. 483
; i, 492).

1 That is, to them are given eloquence and learning, riches and

beanty.

5

Mashehi '

At any time'
'

(Kadachit)

' Recite
'

(Japati)

' of dual

aspeot
'

(Dvandvam)

Another Bija'

(Bijamanyat)

lsh'iiitt
'
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• Dost bear the

half-moon '

iChandrard-

dhaehude)
'

Earrings
'

(Mahaghora-

bilavatangse)

has been and will be. He is to-day and He is to-morrow. This

is That.' Indu is immortality. Vamashravana is the power of

granting speech and of attracting forms (Eupa). The Tantra-

bhidana says,
' U is Bhairava, subtle, Sarasvati . . . attractor of

forms.'

Who dost grant Nirvana liberation. The Mahanirvana

Tantra says,
' The forehead of Her who is Nitya, Kalarupa,

Arupa, and Shiva Himself is marked with the moon on account

of immortality.'

Whose earrings (things very dear) ore formed of two

Sadhakas who are like Maheshvara and simple as boys ; that

is child-like simple Sadhakas who have true knowledge are dear

to Her. In the Vivekachudamani it is said,
' Just as a boy plays

with toys heedless of hunger and other pain so the wise man

plays happy, unattached and selfless.' Such a Sadhaka attains

all forms of knowledge and riches and can charm the whole

world.

There is however another reading given by Durgarama

Siddhantavaglsha namely Mahaghoravanavatangse, that is whose

earrings are formed of frightful arrows
( Vana).

3

Kalika, auspicious Kalika ' with dishevelled hair,
2 from

the corners of whose mouth two streams of blood trickle,
3

they

NOTES
1 The Devi. See Mahanirvana Tantra, chap. xiii. and chap, lv,

verse 31 : 'At the dissolution of thing.; it is Kala who will devour all,

and by reason of this He is called Mahakala; and since Thou devourest
Mahakftla Himself, it is Thou who art the supreme primordial Kalika '.

Kdlikd is Brahmariqfmi (V)
2
Vigahtachikurd, as is the worshipped ndyikd. See post.

3
Srikkadvandvdsradhdrddvayadharavadanc. Kali is so represented

as having devoured the flesh of the demons. The Mahanirvana Tantra,

chap, xiii, verse 9, says:
' As She devours all existence, as She chews

all things existing with Her fierce teeth, therefore, a mas3 of blood is

imagined to be the apparel of the Queen of the Devas.' Esoterically
blood is Rajas Guna,
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who recite another doubled liija of Thine composed of tiha,
1

Vaishodnara* Vdmanetra,* and the lustrous Hindu.* destroy all

their enemies, an 1 bring under their subjection the three

worlds. 5

Ill

COMMENTARY

Ka is Brahma, A is Ananta, La is Atma of the universe, I is Kalika

subtle, Ka is Brahma, A is Ananta. (Tantrabhidana). Thus it

is said that Mahadevl is the subtle, beginningless and endless

Atma of the universe.
' Thou who art Brahman without begin-

ning or end.' In the Asitiistotia in the AdbhutaramAvana Shil

Rama says,
'

I bow to that Thine aspect which is Purusha with-

out beginning and end. the unmanifest Kutastha superior (to

Thine aspect) as Praknti, the Atma of the universe appearing in

multiple and differing forms.'

[Uurgarama Siddhantavagisha derives the word Kalika as

follows :
—He who dissolves (Kalayati) the world is (Kala or

Shiva. And She who shines (Divyati) that is plays (Kridati)

with Him is Kalika. Kala + ikan+4 -= Kalika.]

That is one who is free from all Vikaras such as the passion
' With dis"

for arranging the hair and so forth.
(Vigaiitachi-

kure)

This blood indicates (the red) Rajas Guna. Mahadevl is 'Streams of

without that for She is Shuddhasattvaguna.
°

. „
(Asmdhara)

Meditate upon. Reoitc (Japati)

1 That is, Ha, as to which see Kamadhenu Tantra, chap, ii ; and

Pranatoshinl, 53 et seq.
2 Lovd of Fire, whose Bi.ja is Ra.

3 '

Left eye,' or fourth vowel lon^ (,

1 Ndda-bnidu the Bija is thus II f- >+ i + m— Ilri,,; Ilri,,;, In

Svatantia Tantra Ha (Vyoma) is said to denote manifestation ; Ra

(Vahm) is involution ;
and 1 maintenance of the worlds.

5 The earth, upper and nether worlds (see Vishvasara Tantra and

Fhetkarini Tantra i. Tribhuvanam, that is Dcvas, Men, Ndgas and

so forth inhabiting Svarga (Heaven) Martya (Earth) and Pdldlu

(Nether world) (V).
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Of dual aspect

(Dvandvam)

Isha

Vaishvanara

Vamanetra

Indu

Three

syllabled

Dalishina
'

The Bija Hrlm is both Shiva and Shakti. In the Devigita
Mahadevi says,

' H is the gross body, R is the subtle body, I is

the causal body. I am Hrtm the Turiya.'

Who is the aspect of subtle Bija. /

Which is full of Tejas.

That is, with Maya, consisting of pure Kattva Guna.

This is, the Shakti which gives immortality.

Dakshine is Dakshina, in the vocative, and the latter is the

Sachchidananda aspect which grants Kaivalya and is indicated,

by the three-syllabled Mantra. Nirvana Tantra says,' The Sun's

son (Death) is established in the south (Dakshina). The name
of Kali makes him flee in all directions with fear. Hence She is

called Dakshina in three worlds.' Kamakhya Tantra says,
' Just

as guerdon (Dakshina) given at the end of a rite, causes it to be

fruitful and gives Liberation, so this Devi grants the fruit of all

Karma and hence She is called Dakshina Kali.' The same

Tantra also says,
' Purusha is on the right (Dakshina) and Shakti

on the left. The left conquers the right and becomes the grantor
of great Liberation. Hence She is called Dakshinakali in the

three worlds.

[Durgarama constuues these words as follows :
—Dakshine

tryakshare ati (by Sandhi tryakshare'ti) that is Dakshine ati

tryakshare. As Upasargas can shift their position
'

ati
'

has been

placed in the verse after Tryakshare. Atitryakshare is the voca-

tive of Atitryakshara. Atitryakshara means Atikrantah (Adhah-

kritah or placed under) Tryaksharah (Shiva) yaya (by whom) She:

that is, She who has placed Shiva under Her. The whole then

means ' Oh Dakshina who dost stand on Shiva." Tryakshara

literally means the three lettered one which is the Pranava (Om)

and is used for Shiva. The Mahimnastotra (see
' Greatness of

Shiva
'

Ed. A. Avalon) calls Shiva ' Om '

and another Stotra calls

Him Trviiksharamaya.

The same commentator then says that there is a different

reading for Dakshine tryakshareti, namely, Dakshine Kaliketi

which he explains in two ways (a) Dakshine K;ilike'ti = Dakshine
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Kalike ati = Dakshine atikalike. The last word is the vocative of

Atikalika which means Atikranta (Sadrishikrita, made similar to)

Kalika (Meghajalam ;
a bank of cloud) yaya (by whom) She—

that is, She who looks like a bank of cloud ; the whole then mean-

ing
' Oh Dakshina who hast the appearance of a bank of clouds

'

{b) Dakshine Kalikuti^Dakshine Kalike iti which means Oh

Dakshina Kalika. The word '

iti
'

is Svaruparthaka that is

simply indicates that She is addressed as Dakshina Kalika. Ex-

amples of the elision of
'

I
'

after
' E '

in Sandhi are Shakuntaleti

and Meghajale'pi Kaliketi.]

4

Destructress of the sins of the three worlds, auspicious
1

Kalika, who in Thy upper lotus-like left hand holdest a sword,2

and in the lower left hand a severed head ;

3 who with Thy upper

right hand maketh the gesture which dispels fear,* and with Thy
lower right hand that which grants boons ; they, Mother

with gaping mouth,' who reciting Thy name, meditate in this

NOTES
1 Dakshind, the beneficent grantor of Nirvdna. (V)

s Khadga t
the peculiar heavy sword with the blade curved at the tip

so named, used to behead the sacrificial animals.

3 The Devi is the destroyer of the wicked.

1 The Devi is the dispeller of all fear, and makes with Her hand the

mudrd. The right upper hand makes the gesture of dispelling fear, or

the gesture of assurance of safety (Abhayamudrd) and the right lower

hand makes the gesture of granting boons (Varamudrd). (V) The

Sddhaka seeks fearlessness, which is the great gift of the Goddess,

who is Dhaydpahd,
' remover of fear.'

'

If thou art remembered

in times of difficulty, Thou takest away all fear' (Markandeya
Purana). At the same time it is she who fills the ignorant with terror

(Pashuloka-bhayangkar'i)
—that •

is, those devoid of the knowledge of

non-duality, for ' fear comes when there is duality
'

(Br. Dp. 1-4-2,

Lalita, v. 99).

* Prakatita-vadane (see
'

Dasha-Mahdvidyd Updsandrahasya,' by
Prasanna Kumara Shastri). Vimaldnanda reads Prakatitaradane, that

is, with big protruding teeth. The Yogini Tantra says,
'

Supreme
eternal, large-toothed, smeared with blood.' The Tdrdkalpa speaks
of ' Shydmdoi the colour of a new (freshly formed) cloud, with large

breasts, torriblo with protruding teeth. (V)
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' Sword '

(Kripanara)

' Severed head

(Chhinna-

mundam.)

' Terrible

countenance
'

(Prakratita-

radane)

' Precious

Mantras '

(Manu-vi-

bhavam)

way
1

upon the greatness of Thy mantra, possess the eight great

powers' of the Three-Eyed One3 in the palm of their hands. 4

IV

GOMMENTAEY

The sword is knowledge (Jnana) hy which the bonds of

ignorance of the desire-free Sadhaka are severed See Shiva-

dharmottara.

The human head is the seat of Tattvajnana free of attach-

ment.

Her white teeth indicative of the white self-manifesting

Sattva Guna bite the red lolling tongue indicative of Rajas Guna
and suppress both Rajas and Tamas. by Sattva.

The three ' Krim '

Bijas represent the Chidghana aspect of

Devi, the two Hum Bijas the Sattva Guna aspect and the two
' Hrtm '

Bijas the Rajahpradhanasattva Guna aspect.

1 As stated—that is, Krim Krim Krim Hum Hum Rrim Hrim
which with Dakshine makes ten syllables.

3 Siddhi—that is, Animd Laghimd Garimd, Prdpti, Prdkdmya,
Ishitva, Vashitva, Kdmdvasdyitd the power of becoming small, great,

heavy, light, etc., which are inherent in Ishvara, and are attainable by

Yogis who become Ishvara and gain Aishvarya, By realization of the

self, that Divine state which is the universal Self is manifested, as also

the eight-fold manifestation of the Divine power.
; Tryambaka or Shiva. According to Tarkalangkara's Commentary

on Mahanirvana Tantra, Tryambaka means the father of the three

Devas, Brahma, Vishnu, and Eudia. The Bigvidbana uses it as an

equivalent of Mah&deva. The Mahanirvana Tantra says :

' As She

surveys the entire universe, which is the product of time, with Her
three eyes

—the Moon, Sun, and Fire—therefore She is endowed with

three eyes' (Ulldsa xiii, verse 8) The Moon, Sun, and Fire are the

Ichchhd, Kriyd, Jndna and other Shaktis (see the Shatehakranirupana
of Purnananda Svami) and Serpi-nt Power by A, Avalon.

* '

By him who carries a flower its odour is enjoyed without seeking.

By him who looks upon himself as the universal Self the powers (of

Brahma, etc.) are enjoyed
'

(Commentary of Sureshvaracharya on

nth Shloka of Dakshindmi'irti Stotra).



COMMENTAEY 3.i

[Durgarama Siddhantavagisha explains this in the following
different ways:—(a) Manuvibhava = the Vibhava or Sampatti

(precious possession) of Manus or Mantras. This precious pos-
session is the name in the vocative case ' Dakshine Kalike.' The

meaning of the passage then is that those who recite Tliy name
Dakshine Kalike, which is the precious possession of Mantras,
and meditate on this Thine appearance possess the Powers and
so forth, (b) Manuvibhava is the Vibhava of the Manu that is

the twenty-two syllabled Mantra of Kali. This possession is the

name Dakshina Kalika. (c) Manu-vibhava= Manu (Mantra)
vibhava (Ghataka) of which (the Devi's body) is the body of

which Manlra is the generator. The bodies of the Devatas are

produced by their Mantras. The passage thus means that, they

who recite Thy name Dakshina Kalika and meditate on this

Thine appearance generated by Mantra possess and forth.]
See last Verse. R .

liW (K4Uke)

[The same commentator (Durgarama) offers three explana-
' Three eyed one

tions of the term Tryambaka used for Shiva (a He who has <
Tr>'ambaka >

'

three Ambakas or eyes is Tryambaka (6) He who has three

Mothers or Ambas is Tryambaka. The Kalikapurana says,
' As

Hara is born of three Mothers He is known, even amongst Devas,

by the title Tryambaka. (c) Todala Tantra says 'the Vid\a
Bhubaneshvari is in Heaven, Earth, i nd the Nether world

(Patala). He who delights in the Devi as threefold in three

places is called Tryambaka. He is with Shakti and is worship-
ped in all Tantras.']

5

Mother, they who recite Thy charming Bija, composed of
the first of the group of letters,' followed by Vahni? Rati,

3 and
beautified by Vidhu,

1

thrice, the Kurcha Bija
5

twice, and there-

1 That ia, Ka.
2 Deva of Fire, or Ra.
3 Shakti of Kama, God of love, or long I.
4 The moon, or Ndda-Undv. The Bija is, therefore, K+ >+! + „-,

-,

Krhfi-
' That

is,
Hu lit.
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• Whoever '

(Ye, yo).

Recite

(Japanti)

; Thy Bija
'

First letter

(Vargadyam)

Plaoed on

Vahni (Vahni-

sarhstham)

' Associated '

(Vidhuratilali-

tam

after, Smiling Face, the Lajjd? Bija twice, followed by the

two Tims? they, Spouse of the Destroyer of the Deva of DesireJ

contemplating Thy true form,
1 become themselves the Deva

of Love whose eyes are as beautiful as the petals of the lotus

which Lakshml holds in Her playful dance.'

V

COMMENTAEY

Even the most sinful. The Kallkularahasya says,
' Who-

ever he be who remembers Durga with or without reverence is

delivered from evil and attains the supreme end.'

Meditate upon.

[Durgarama Siddhantavagtsha calls it the nine syllabled

Bija.]

The aspect of Consciousness (Chinmayarupa) which is the

beginning of creation.

Full of Tejas.

That is cooling and beautiful.

1 Hriin ,
literal meaning of Lajjd,\a modesty.

8 Or Svaha, Shakti of Agni. The mantra is, then, Krim, Krim,

Krim, Hum, Hum, Tlrim. Hrim Svdhd, or the nine-lettered Vidyd, or

feminine mantra, which ends with Svdhd, (see Vishvasara Tantra),

3 Smarahara or Shiva, who destroyed Manmatha with fire from his

central eye of wisdom when the latter sought to distract him by

passion from his Yoga. The Devi, according to the Brahmavaivarta

Purana, restored Manmatha to life (see as to this Bhaskararaya's Com-

mentary on the Lalita, verse 34).

4
Svarupam, that is true form as described in the first and other

verses (V).

8 Lakshmi is associated with, holds, and stands on the lotus, hence

Her titles—Kamala, Padma, Padmalaya, PadmadhArini (see Lakshmi-

stotra in Tantrasara, p. 577, Rasik Mohan Chatterjee's edition).
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That is the three aspects of Sattva, Rajas, Tamas 'Thrice'
r > J '

(Trayam)

Is Shabdabrahtnan. Kurchcha

Is Brahman associated with Maya 'Lajja*

Sv.iha the revealing Shakti of Fire.
' Tw0 Thas '

Because She is always blissful.
'

Smiling faoe
'

(Smitamukhi)

Shakti of Shiva who is the Destroyer of passionate Desire ;

' sP°ise of the

• l^cstrovsr
*

that is She destroys the lust, anger and so forth of Her Sadha-
(Smarahara-

kas. inahile)

That which is not different (in essence) from Jivatma.
'

Thy true form •

Svarupa is explained here as the Rupa of Sva, that is Atma,
v P

meaning the Oneness of Paramatma and Jivatma. Kalika

Shruti says,
' One should always think of Atma as Kail '. Kall-

kulasarvasva says,
' He who worships the spouse of Shiva think-

ing that his Atma is Kalika's Atma and meditating on the Shiva-

like Guru is Sadashiva Himself.' Yogini Tantra says, 'He who

thinks, even if it were for a moment,
"
I am Brahman "

to him

the Devi gives unending fruit. One's own body should always be

thought of as the body of the Ishtadevata. And so the whole

world should be considered as Her body.
'

[Durgaraina explains Svarupa in the following ways : (a)

The true form is that indicated in the previous or following

verses. (6) It is that of the nine-syllabled Mantra, (c) It is that .

indicated by the letters composing the Mantra. For instance

Barada Tantra says that in ' Krlrh ', K is Kail, R is Brahma, I

is Mahamaya, Nada is the Matrix of the universe and Bindu is

the Dispeller of Sorrow. In ' Hum ', H is Shiva, tj is Bhairava,

N^da means the Supreme and Bindu is the Dispeller of Sorrow.

In Hrim, H is Shiva R is Prakriti I is Mahamaya Nada the

Generetrix by the Universe and Bindu the dispeller of pain.

Contemplation on Mantras constituted of these letters reveals

their Chaitanya. Japa of Mantra without knowing its Chaitanya
is useless.]

6
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' Become
themselves

'

(tv&marupa

bhavanti)

They acquire the power of assuming whatever form they

desire and of charming the whole world with their beauty.

6

Devi 1 of full breasts,
2 whose throat is adorned with a

garland of heads, They who meditating
3
recite any one or two or

three of Thy very secret and excelling Bijas or all thereof 4

together with Thy name, 5 in the moonlike face of all such the

NOTES

1 Devi which comes from the root Div to shine, is the Shining

One. (V)

3
Pinastanddhye (see also Bhairavistotra in Tantra-sara, p. 596).

The physical characteristics of the Devi in swelling breasts and hips

are emblematic of Her great Motherhood, for She is Shrimdtd. See

also as to the former, Durga Dhydna in Devi Purana, which speaks
of her large and rising breasts (Pinonnatapayodhardm) ;

the Annapurna
Stava (Bakshojakumbhdntari) ; Bhubanesvarl Stotra {Apivarastana-

tatim) ; and the Saraswati Dhydna (Kuchabharanamitdmgim). Tbe

Annapurna Dhydna (Annapradffnaniratang stanabharanamrdm) speaks
of Her limbs as weighted by Her breasts. The Mababhagavata de-

scribes Her as naked, terrific, with fiery eyes, full and erect breasts,

and dishevelled hair
;
and the Lalita (verse 15) says :

' Her golden

girdle supports Her waist, which bends under the burden of Her

blasts, thrice folding the skin below Her bosom
'

(Stanabharadalan-

madhyapatiabandhavalitraya).
3
Bhdvayan < .h, that is, meditating on the naked, full-breasted, black

form with dishevelled hair as stated in Her Dhydna, and which is the

Artha of the particular Mantra. The Bhutashuddhi Tantra says,
' A

Mantra should be recited mentally meditating the while on the form
of the Devi denoted by it

'

(V).

4 Any one of the aforesaid Bijas or the whole that is, the whole
nine-lettered Vldyd in full. Which according to the Knmari Tantra
cited in Tantraratna is Kritn, Krim, Krim, Hftn'i, Hum, Htirii, Hrhii,

Hrim, Hrim- Shyamarahasya quoting Kalika Shruti, says that the

whole Vidyd should be recited once, twice, or thrice, or the whole
mantra with ' Dakshinc Kdlike between the Bijas." (K.B.) Thus, Krim,

Kntn, Knrii, Httttu Hum, Hrim, Hrim, Dakshme Kdlike, Krim, Krim,

Kririi, Httrii, Hum, Hrim, Hrttn-
5 Dakshmd Kdlikd.
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Devi of Speech
' ever wanders, and in their lotus-like eyes

Karnala ' ever plays.
3

VI

COMMENTARY

The self-manifest one. Devi

The milk of these is the food with which She nourishes the 'Full breast*

world and the drink of immortality with which She liberates
(

'j™
1

^
114 '

Her Sadhakas.

She who is Sh ibdabrahman consisting of 50 Letters.

Niruttara Tantra says,
' She is adorned with a garland of heads

representing the 50 letters.
' Kamadhenu Tantra says,

' In My
throat is the wonderful Btja of 50 letters.

'

Again
'

I worship

the Mother the source of the universe, Shabdabrahman itself,

blissful.
'

Vishvasara says,
' Blissful Brahman is adorned with

Shabdabrahman and within the body is represented by all

Mantras '.

Murti (appearance) in the individual aspect as Prajna,

Taijasa, and Vishva and in the aggregate as Isha, Sutra and

Virat. Devigtta says
' the causal self is Prajna, the subtle

bodied one is Taijasa and the gross bodied one is Vishva.'

Similarly Isha is spoken of as isha, Sutra and Virat. The first

is the individual (Vyashti) aspect ami the second the aggregate

(Samashti) aspect.

Not to speak of themselves being wealthy, the sight of

them gives wealth to others. Bhairava Tantra says that Kamala

and the Devi of speech never forsake them for three generations

downwards.

' Whoso neck

(Muiidiisra-

gatifiliaya-

lasatkanthi)

'

Blja
'

Eyes (NetM)

1 Sarasvati. The Bharadvaja Stnrit! says Baraavatl is Sho who
ever resides in the tongue of all beings, and who causes speech.

5 Lakshmr : for them is all learning, wealth, and prosperity (see

Mahanirvana Tantra, Ulldsa, vii. verse 50).

3 In other words they become rich and learned.
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7

Mother, even a dullard becomes a poet who meditates upon
Thee raimented with space,

1

three-eyed
2 Creatrix 3 of the three

worlds, whose waist 4
is beautiful with a girdle made of numbers

of dead men's arms, and who on the breast of a corpse,
5
as Thy

NOTES

1 The Devi is naked, as is Shiva, for. like Him, She is clothed with

space, and is the great void itself (Mahashiinya).

a
Trinayandm. The three eyes are Sun, Moon, and Fire (V).

Mahdnirvdna Tantra Bays,
' Three eyes are attributed to Kdlikd because

She observes the whole world with such eyes as the Sun; the Moon,
and so forth '. See as to the meaning of these three terms which do

not merely denote these luminaries and elements, A. Avalon's '

Serpent
Power

'

and ' Studies in Mantra Shdstra '

3 Vidhdtrim- "Who provides Enjoyment and Liberation for all

Jivas. (V).

4 Nitamba, literally, buttocks but the girdle goes all round. Kali

is represented as so girdled.

* The corpse (Shava) represents Shiva (V) btcause He is inactive

whilst his Shakti it is who does everything. Shavahridi—that
is, on the breast of Shiva (Viparttarati). The Devi is given the

dominant position in her union with Her consort, because She is

Karlri (actress), and He is Bhoktd (unacting enjoyer). According
to Sangkhya, Ptirusha is neither producer not- produced, but passive,
and a looker-on upon the actions of Prakriti. It is not the Purusha
who is active in the creation of the world, but it is She who, in the

light of His gaze, dances the world-dance. So Kubjika Tantra says :

'Not Brahma, but Brahman!, creates; it is Vaishnavi, not Vishnu,
who protects; Rudrani, not Rudra, who takes all things back. Their
husbands are like dead bodies.' For in respect of power they are

dependent on their Shakti. As to the Sadhana, see Pranatoshini

(522, Vipantaratau japtvd nirvcinapadabmg brajet. Two corpses are

sometimes pictured, the lower being the eternally quiescent Shiva,
and the upper being the Shiva united with Shakti in creation.

Similarly the Devi is represented as reclining on a couch made of five

corpses, which are the Mahapreta (ste Bhairavayamala, Lalita verse

174. etc
)
The Mahdprctas, whose Bija is Hsau, are Sadashiva, tshana

Rudra, Vishnu, and Brahma.

t.



COMMENTARY 45

couch in the cremation-ground,
1

enjoyest Mahakala.8

VII

COMMENTARY

One whose mind is smitten with passion for the world.

A great Jnani.

' Dullard '

(JadachetSh)
' Poet '

(Kavih)

Who in mental vision sees Thee who art Sachchidanan- 'Meditates'

darftpinl. (Dhyayan)

At the end of each Kalpa all Jivas abandon their gross 'Whose loins'

bodies, and existing in their subtle bodies in which their respec- krita-kLch-

parilasanni-

tarnbam)

tive Karuias inhere, form part of the Avidya which is in the

causal body of the Brahmariipinl associated with Her own
Gunas (Svaguna) until they are liberated at some future time

after the commencement of the next Kalpa. Hence the girdle

adorning the loins, lower belly and generative organ of the

Mahadevi viratrupini, capable of. producing children, is fashioned

of the arms and hands of dead Jivas. For these arms and hands

were their principal instruments for the doing of work (Karma).
The Shaktanandatararhgini says,

' With Karma is a Jlva born,
with Karma he dies, and in the next body again that Karma is

attached to him.
'

Devigita says,
' In Her at dissolution Jivas

and their Karmas are merged in undifferentiated mass, just as

all which is done (Vyavahara) merges in dreamless sleep

(Sushupti).
'

Again the Devi says,
'

It is I who create the whole
world and enter therein with Prana, Maya, Karma and so

forth.
'

Raiment is the covering of Maya. She is without that and lamented

above Maya.
with space

(Digvastram)

1 The site of certain forms of Tantrik Sddhana, such as Shavdsana
Munddsana, etc., as to which the Fetkarin! Tantra says that it is an
excellent place for Sddhana. • Ho who makes japa a number of times
on a corpse in a cremation-ground attains all manner of success
(Siddhi): s Parama Shiva.
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Three-eyed

(Trinayauarn)

Creatrix

(Vidhatrl)

On the breast

of a corpse
'

(Shavahridi)

' In the crema-

tion ground
'

(Shmashanas-

tha)

' Dost enjoy
Mahakala '

(Mahakala-

surataprayuk-

tam)

Having knowledge of the three divisions of Time, past,

present and future.

She who at the beginning of the next Kalpa gives birth and

enjoyment to Jivas according to their respective Sanchita

Karma.

The corpse is Nirguna Brahman. The couch is the support

(Adhara). On Nirguna Brahman as Thy Adhara, that is estab-

lished in Thine own state (Pada) as Nirguna Brahman.

Gayatri Tantra says,
'

By the word corpse is indicated Brah-

man as the dead body (Preta).
'

Gandharva Tantra says Sada-

shiva is the couch on which lies the subtle Tripurasundari.

The cremation ground (Shmashana) is the great Ether

(Mahakasha) in whicii all creatures are merged as corpses in the

Great dissolution (Mahapralaya). In dissolution even the grea-

test of creatures are but corpses and hence it is a cremation

ground.

At the end of a Kalpa, there being no creation, She being

inactive, and there being nought but supreme Brahman, She

being inseparate from Parashiva, experiences Herself as unlimited

(Akhanda) Bliss.

8

Those who truly
* meditate on Thee, the Spouse of Hara,

5

who art seated in 3 the cremation-ground strewn with funeral

pyres, corpses, skulls, and bones, and haunted by female jackals

howling fearfully ; who art very youthful,
4 and art in full

NOTES

1 Commentator K. B.
; where param is said to mean '

rightly,' or

meditation alone without japa .

8 Shiva.

3
Pravishtdm,

'

literally Entered '.

4 '

Atiyuvatim. She is without childhood or old age. The Shdradd-
tilaka says,

'

Although Thou art primordial, Thy youth is ever

fresh '. (V)
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enjoyment upon
'

Thy Spouse, are revered by all and in all

places."
VIII

COMMENTARY

That is see with unperturbed mind.

Hara is He who removes (Harati) the threefold pains

(Adhyltmika, Adhibhautika, Adhidaivika) of Jivas. His spouse

is Shakti, that is She who grants Liberation to Jlvas and is

Sachchidanandarupini.
'

Art established.

Chit-shakti On account of Her being self-manifested.

Chandt speaks of
' Her who pervades the whole universe as

consciousness (Chit)
'

That is very powerful.

That is Mahabhutas which are auspicious (Shiva) before

being made fivefold (Panchikrita).

The white colour of the skulls and bones indicates the white

Sattvaguna. Hence associated with the Sattva and other Gunas

of the Jivas dissolved in Mahapralaya.

That is She is always the same, fresh, unchanging, and

unwasting.

She, after subduing Parama Shiva to Her will, has willingly

enjoyment in the work of creation, preservation and dissolution.

Nirvana Tantra says,
' The Vaina (She who is on the left) is the

1 Meditate on '

(Dbyayanti)

'

Spouse of

Hara '

(Hara-

badhfim)

1 Hast entered
'

(Praviahtam)

'

Flaming

pyre'

(Prakatita-

ehitayam)

' Fearful
'

(Ghor&bhih)

' Jackals
'

(ShivSbhih)

' Skulls &
bones

'

(Mundftsthiii-

karaih)

' Ever

youthful
'

(Atiyuvattm)

'Satisfied with

enjoyment
'

(Santushtam-

uparisuratena)

lSantushtdm uparisuratena, that is, viparitarati, or viparitawhdra
as to which see note 5 of last shloka.

8 Commentator K. B., literally
'

They nowhere suffer (Kvachi-

dapi no), that is, neither in this nor the next world defeat or

humiliation.'
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' Nowhere '

(Kvachidapi

na)

Humiliated

(Paribhavah)

Grantrix of Great Liberation after conquering the Dakshina

(Shiva who is on the right).
' Gandharva Tantra says,

' She who

is the Sun, Moon, and Fire and half of Ha (Shiva) puts down

the Purusha and enjoys him from above.
'

Niruttara Tantra

says,
' When Nirguna Kali becomes Saguna She is engaged in

Viparltarati.
' The Yogavashishtha in the Nirvana trakarana

says,
' Natural unity is Shiva. Creation is (compared with it)

unnatural.
'

That is the Mahadevl is Nirguna Braman in Her

Svarupa aspect and the subversion of this Svarupa is the cause

of creation.

In no birth.

That is they are not subjected to birth, death, and rebirth

and attain Nirvana.

9

What, indeed, Mother,
' can we of so dull a mind say of

Thee whose True Being
' not even Dhata,

3 isha 4 or Hari 5

know? Yet, despite our dullness and ignorance, our devotion

towards Thee makes us talk of Thee.6
Therefore, Dark Devi,

7

NOTES

1 Janani ; origin of the three worlds.

2 Paramam, or
'

reality
'

(Commentator K. B.).

3 Dhdtd is Brahmd who dispenses the fruits of Karma. (V)
4 Shiva. Isha : Budra who wields the power of Ishvara-hood.

( V)
5 Hari: Vishnu who dispels the threefold sorrows of Jivas. (V)

6
Tathdpi Ivadbhaktir mukharayati. Tathdpi : still, despite our

dullness and ignorance (V). Tvadbhahtih : inclination to sing Thy
praises (V). Mukharayati : impels to utter ,words in praise of Thee

(V).

7 This is literal but According to V Asite= unlimited one.

Mahdkdla-samhitd says,
' Unthinkable, unlimited, Shakti Itself,

which is That on which all that is manifested rests, beyond the

Gunas, free of the opposites (Dvandva) to be apprehended only

through Buddhi : Thyself alone art Supreme Brahman." (V)
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forgive this our folly. Anger towards ignorant creatures such as

we, is not befitting Thee. 1

IX

COMMENTARY
Of us all including Brahma, Vishnu, and Rudra. In the

Devi Sukta, Vishnu says,
'

One, subtle, and unchanged, and yet

many, Thou dost give birth to millions of worlds. Who am I

Vishnu, and who is the other Shiva and who are the Devas that

we and they should be able to (fully) sing Thy praises ?
'

In the

Markandeya Purana, Brahma says,
' "When Vishnu, Ishvara and

myself owe our appearance to Thee who has the power to

(fitly) praise Thee ?
'

In Vishnuyamala, Vishnu says to Devi

' Oh Mother, none know Thy supreme aspect. The heavenly

ones therefore worship that gross (Sthula) aspect of Thine in the

form of Kail and the rest.' The Mahakala-samhita say,
' When

Dhata was not, nor Vishnu, nor Kala, when the five Blmtas

were not, then Thou the Cause wast alone as the Supreme Brah-

man, the Being of all that is.
'

She is not limited by the Gunas and is Nirguna.

10

If by night,
8
Thy devotee 3

unclothed, with dishevelled hair,

NOTES

1 As one does not become angry with animals (Pashu or animal

and ignorant men also called Pashu) because they do wrong, so do not

be angry with us. It is, moreover, the part of the great to overlook

the faults of their inferiors (Commentator K- B.).

8 Naktam. At dead of night. The Fetkiinni Tantra says, 'By night,
naked with dishevelled hair in union with Shakti, by him is all Siddhi

gained '. The Kalikrama says,
' The Pashu devoted to his own Achdra

should recite his Mantra a lakh of times by day. The Vira or Divya
should recite it a lakh of times by night.' Kubjika Tantra says,

' Such

as are in Pashubhdva are but Pashus. Tiiey should not touch a rosary
nor recite Mantra by night.' (V)

3 Bhaktah. Here a Vira Sddhaka. Niruttara Tantra says,
' The

7

Mother '

(Asite)

1 Unlimited
'
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recites whilst meditating on Thee,
1

Thy mantra? when with his

Shakti 3
youthful, full-breasted, and heavy-hipped, such an one

makes all powers subject to him, and dwells on the earth ever* a

COMMENTARY

Laya Yoga is here described in this and following verses. Gheranda Sam-

ita says,
' One should become Shaktimaya by doing Yoni Mudra.

One should be in Paramatma with sweet Shrimgararasa (love

sentiment) and being Blissful (Anandamaya) should unite with

Brahman.' The Goraksha Samhita says,
'

Raising the Shakti

with the Jiva to the Lotus in the head one should become Shakti-

maya and uniting with Shiva should think of all forms of happi-

ness and enjoyment.' The Tantra Kalpadruma says,
' One

should meditate on Devi Kundalini as Ishtadevata, ever youthful,

of the age of sixteen, full-breasted, dark, subtle, appearing as

creation and in the form of creation, maintenance and dissolution

(Srishtisthitilayatmika).'

Mantrin who has received Abhisheka should do Kulapujd. Oh Devi

the Mantra of Kdli does not become Siddha without Euldchdra.' (V)

1 Tvdng dhydyan. Mentally seeing Theo in his heart as ever in

the Enjoyment of union with Mahdkdla. (V)
s Thy Mantra is the aforesaid great Mantra. (V)
3 He is Batdsakta, the meaning of which is as follows : Sa man-

tram japati yadd sa shobhandifigapratyamgashdlinyd manohdrinyd

yuvatyd shaktyd saha maithundsakto bhavati. Whilst in union (Mai-

thuna) the mind must be concentrated on Devi Kdli and japa must

be done of Her Mahdmantra. The devotee should not think of aught
else-

4 So also FetkarinI Tantra (ch. x) says:
' Rdtrau nagnah shaydnash cha maithune cha vyavasthitah,
Athavd muktakeshash cha tena syuh sarvvasiddhayah
Stambhanam mohanang chaiva vashikaranam eva cha.

Here Athavd means if the Sddhaka is without a Shakti ; then

recitation of mantra with dishevelled hair gives the same siddhi.

5 Kavi which has not here the limited sense of
'

Poet.'
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Here the Divya Sadhaka who is a Yogin.

That is, awaking in BiahmavidyA which (though Light) is

darkness for all ordinary creatures. The Bhagavadgtta says,
' The self-controlled man awakes in what is night to all creatu-

' Thy devotee '

(Bhaktah)

By night

(Naktam)

res.

That is, stripped of the covering of Maya : that is awak-

ened.

That is, with mind free from all restlessness.

Chikura means both hair and restless.

Naked '

(Vivas&h)

The word
' Dishevelled

hair' (Galita-

chikurah)

On Thee as in enjoyment of Samarasya bliss with Pararna-

shiva.

By doing Laya of (merging) the Jlvatma in Kundalin! Shakti,

the ever-youthful, all-pervading Genetrix and Preserver of all

Jlvas. The creative and nourishing function of Kundalinl is

indicated by the epithets
'

heavy-hipped
'

and 'full-breasted.'

11

Spouse of Hara,
1 should (a Sddhaka) daily

9
recite Thy

mantra for the space of a year meditating the while 3 with know-

ledge of its meaning
*

Upon Thee intent 5

upon Thy union • with

NOTES
1 Shiva.

» Sadd: Means '

always
'

here '

daily' (K.B.)
3
Vichintya, that is, who has mentally thought of the letters of

the Bija and their meaning, which is mental japa (Mdnasa japa),
defined in Narasirhha Purana (cited in the Ahnikaoharatattva of

Raghunandana) as the repetition in the mind, letter by letter, syllable

by syllable, of the mantra, meditating at the same time upon its mean-

ing.
4 That is upon Varna-samsthdna or plaoing of the letters and

their meaning and so forth.

5
Susthibhuya—that is, whose senses are not directed to any other

object (Commentary, K.B.)
*
Atishayamahdkdlasuratdm.

'

Meditating
'

(Dhyayan)

Enjoying

(Ratasaktam)
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'

Spouse of

Hara'

(Harabadhu)
1

Mentally
recite

'

(Viohintya

japati)

the great Mahakala, above whom Thou art,
* then such a knower 5

has every pleasure that he wills upon the earth,
3 and holds all

great powers
* in the grasp of his lotus-like hands.

XI

OOMMENTAEY
Charmer of Mahakala.

The Kaulavali says that mental (Manasa) Japa is a hundred

times more efficacious than verbal (Vachika) Japa.

According to Durgarama the words may also mean '

recite
'

keeping in mind the Artha or meaning and so forth of the

Mantra. For it is said that he who does not know the Artha of

Mantra, the Chaitanya of Mantra, and Yoni-mudra, is without

success (Siddhi) even if he do Japa of the Mantra a million

times.

•

Unperturbed The Kularnava Tantra thus enjoins :
— ' Beloved when doing

mind' (Sunthi- japa f a Mantra one should be calm, pure, sparing in food, re-

bhuya)
verential self-controlled, unaffected by the opposites (Dvandva),

steady of mind, silent and self-disciplined.

1

Meditating
The Kaulavali Tantra says,

' One should meditate upon the

on Thee '

Spouse of Shiva before Japa and after meditation should again do

tvam) Japa.' The Sadhaka who does Japa and meditation together

soon attains success.

• Upon Him ' [The original is
'

Viparitah
'

in the first case and Durgara-

(Viparitam) ma therefore makes it an adjective of the Sadhaka who he says

unites with his Shakti in Viparita Maithuna. Vimalananda

however reads it as Viparitam in the second case making it an

adjective of ' Thee '

(the Devi) who is the object of meditation.]

1

Vipdritdm (steshloka 7, note 5.)
9 Vidvdn whose sole aim in Moksha.
3
Literally

'

wandering freely on Earth '

(Commentary, K.B.)
4 Siddhi (see ante, p. 38,)
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Such as that by which is gained Salokya, Sarupya, Sayujya

and Nirvana forms of Liberation.

1 Great

Powers '

(Mab&siddhi-

nivahah)

12

Mother, Thou givest birth to and protectest the* world, and

at the time of dissolution dost withdraw to Thyself the earth

and all things ; therefore Thou art Brahma, and the Lord of the

three worlds, the Spouse of Shri,
8 and Mahesha,3 and all other

beings and things.
4 Ah Me ! how, then, shall I praise Thy great-

ness ?

XII

COMMENTARY

That is dost make the world lose itself in Thy Causal (Kara- Dost withdraw

.
, , (Samharati)

na) body.

She is the creative Shakti of Brahma. Dhita

She is the preservative Shakti of Vishnu whose spouse is Husbaud of

Shri or Lakshmi. _.
''

....
(onnpatin)

She is the dissolving Shakti of Rudra. ' Mahesha '

Thou art both the material and instrumental cause of the 'All things'

world. The Triputa Stotra says,
' Thou art Earth, Brahma, and (Sam»8tam )

NOTES

1 It is commonly said that She destroys but not so. Devata does

not destroy (Na dcvo ndshakah). Man does. She takes back what

She has put forth.

5 Vishnu, husband of Lakshmi.

3 Shiva. The Trim&rti is, in fact, Her manifestation.

4 Prdyah sakalam apt, that is, all moving and unmoving things

(Commentary, K.B.). For the Devi is Vishvarupini in the form of the

whole universe. She is the objective world,
'

jaddtmikd
'

(Lalita,

verse 90), as well as its Cause.
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Creatrix of the world. Thou art also Water, Vishnu, and Preser-

ver of the world. And thou art Fire, Rudra and the Dissolver

of the world. As the Air of the world thou art Aishvarya.'

Another Stotra says,
' She assumes three forms of body for the

purpose of creation, maintenance and dissolution. The world

being constituted of the three Gunas, Brahma, Vishnu and

Rudra are Her Vikritis.'

13

Mother, people there are who worship many other Devas

than Thyself.
1

They are greatly ignorant, and know nothing of

the high truth,* (but I) of my own uncontrollable 3 desire for Thee

approach Thee, the Primordial Power,
4 who dost deeply enjoy

the great Bliss arising from union (with Shiva),
5 and who

art worshipped by Hari, Hara, Virinchi, and all other Devas. 6

NOTES

1 That is, thinking that other Devas grant greater boons (Com-

mentary, K.B.). Cf. also what Shariikaracharya says about the wor-

ship of other Devas in fourth shloka of the Devyaparddhakshamd-

panastotra, and see Devibhagavata (V. 19) (Hymn to Jagadambika).

8 Paramam, that is, Tattvam.

3 For he is a devotee (Bhakta) whose desire for Her is so great

that he cannot control but is controlled by it.
'

Adyd.

5 Ratirasamahdnandaniratdm. The Devi delights in creation,

which is the fruit of Her union with the Purusha (Shiva).
' Great

Bliss
'

for, as on the physioal plane yadrupang paramamandam tan ndsti

bh.uvariatraye (Matrikabheda Tantra, chap, ii),
it is the counterpart on

that plane of the ecstatic vinion which produced the Universe itself.

It is the reflection of the higher Bliss attainable even here by the union

of Shivashakti (in the form of Kundalini) in the Sahasrdra. Some read

Rasikdm for Niratdm.

s Vishnu, Shiva, and Brahmd. What, then, is the use of praying to

Brahmd, Vishnu, and Shiva when they themselves worship Her?

(Commentary, K. B.). Cf. also Devibhagavata, loc. cit. The Dcvt js

Mother of all, from Brahmd to the lowliest worm (Abrahrndkhilajanani,

Laliti 67).
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XIII

COMMENTARY

That is, devoid of discrimination.

The Bagala Stotra says,
' Oh four-armed, four-headed, wor-

shipful Parameshvari, Oh Devi Ambika who art ever worshipped

with devotion by Krishna, Oh Parameshvari who art worshipped

by the Lord of the daughter of Himalaya, grant beauty, grant

victory
'

and so forth.

Who art before and the beginning of the world.

Which is Viparita as above described.

That is Rasa.

•Deluded'

(Viraudhih)

Enlightened

(Vibudhaih)

Adya

Union

(Rati)

'Wine'

14

Kali, spouse of Girisha,
1 Thou art Earth, Water, Fire, Air

and Ether.9 Thou art all. Thou art one and beneficent.
3 What

can be said in praise of Thee, Mother ? Of Thy mercy show

Thy favour towards me, helpless as I am. By Thy grace may I

never be reborn.4

NOTES

• The Lord who inhabits the mountain, whereas, Girisha is Lord

thereof.

8 Limgapurana says,
' DevS becomes matter

'

(K$hetra). 8he is

Kshetrasvarilpd, that is, the field or matter whioh is known by the

soul (Kshetrajna). See Lalita Sahasranama (fourth hundred) for the

Brahman who creates the visible world Itself enters into it {Tat

trishtvd tad evdnuprdbishat.)

3 Kalydni. According to the Padma Purana, Devi is worshipped as

Kalydni in the Malaya Mountain.

* Bhavam ami na bhilydn mamajanuh, that is, liberated. The Shya-

marahasya reads Bhavam ananubhdydt, using bhavam as meaning
duhkham (pain), arising from bhava (the world) (K.B.).
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XIV

COMMENTAEY

• Kill

« Thou art

Earth '

(Dharitri

kililangshu-

ohirapi samt-

ropi gaga nam)

'One' (Eka.)

Beneficent

(Kalyani)

'Spouse of

Girisha
'

(Sirisharamani.)

'All'

(Sakalam)
'

Helpless
'

(Agatikam)

Dispeller of the fear Kala or Death.

Guptarnava Tantra says,
' Thou art Earth, Thou art

Water, Thou art Fire, Thou art the Air of the world, Thou

art Ether, Thou art Mind as Manas, Ahangkara, Mahat

(Buddhi) and Thou art Prakriti. Thou art also, Oh Mother,

Atma. Thou art the Supreme. Nothing is greater than Thee.

Oh Devi of terrible form showing Thy teeth may my sins be

forgiven me.' The Triputa Stotra also says,
' Thou art the

Adhara Shakti and the Adhara. Thou dost pervade the world

and the world is in Thee.'

Without a second.

Because She grants Nirvana Liberation to Jivas.

Spouse of Shiva. Or He who is in the Giri or Kuta is

Girisha that is Kutastha Brahmau; His spouse or Shakti. Though
changeless (Nirvikara) Thou dost appear as the twenty-four

Tattvas, namely, Earth and the rest through Thy Maya. The
Devisukta of the Kig Veda says,

' Thou who art one and many,
subtle and the Vikaras (gross things) and giveth birth to mil-

lions of universes.'

Shruti says,
'

Verily all this is Brahman '.

On account of liability to rebirth despite Sadhana.

15

He, Mahakall,
1 who in the cremation-ground, naked, and

with dishevelled hair, intently
' meditates upon Thee ' and recites

NOTES
1 Mahdkdli, Shakti of Mahdkdla.
2 Susthah : with uadistracted mind. (V)
3 Tava dhydna-niratah, that ia, Upon Thy form. (V)
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Thy mantra, and with each recitation makes offering to Thee

of a thousand Akanda flowers 1 with seed,
8 becomes without any

effort a Lord of the earth.3

XV

COMMENTARY

For Divya Sadhakas.

or Parabrahmarupinl.

•And '

(Tu)

' Mah&kali '

The cremation-ground is Parabrahman into which in the Cremation-

great Dissolution (Mahapralaya) all beings go:as though corpses /snwsh&m
' In the cremation-ground

'

therefore, means devoted to Para- than)

brahman.

That is, free from the covering of Maya ; whose Conscious-

ness is untainted.

That is, upon Thy Sachchidananda aspect. The Rudraya-

mala says,
' He who follows the Kula path should do Japa of

Mantra seeking protection from Devi who is Consciousness,

Naked

(DiKpata-

dharah)

' Meditates on

Thee'

(Dhyana-

niratah)

1 Arka= Snn flowers known as Akanda (V) not the flower so

called in English.

8
Nijagalitaviryena kusumam. Thus the offering is not only of the

flowers of the Akanda plant, yatah sddhakah devyai svaviryamishri-

tdrkapushpdni tamarpayati. Durgarima Siddhantavaglsha oites the

Mahakalasarhhita as saying that the siiryapushpa should be offered in

the same way with japa of the miMamantra (svavlryamishritasilrya-

pushpdni). The virya does not, refer to the sap of the plant. Nija
refers to the sddhaka. '

Along with, that is dipped in or that is spread

over with.' Mahdkdlasamhitd says,
' A Kaula Sddhaka in the

cremation-ground, naked, dishevelled and with tranquil mind, should

offer a thousand sun-flowers with seed redoing the while his Mantra.

After meditating and worshipping with great devotion he should recite

the Hymn
'

(V).

3 That is, a king or rdjd. So the Fetkarini Tantra says that wealth,

strength, eloquenoe, intelligence, and the love of women (Sarvayo-

shitpriyah) is gained.

8
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' Sunflowers
'

(Arkanam)

Self-produced

Bija

(Nijagalita-

viryena)

Bliss and Source of knowledge, who is all Tattvas whose

refulgence is that of millions of flashes of lightning.' .

Flowers of feeling such as compassion, forgiveness and

so forth which are functions of the Mind called the Sun in the

Brahmarandhra. The Jnanasarhkalini Tantra says,
' Oh Beloved

the mind is seated on the surface of the sun and life on that of

the moon.' The Yajnavalkya Samhita says,
' The Moon is

known to be in the Ida and the sun in the Pimgala (Nad!).'

This Bija is here the nectar which naturally flows from the

thousand-petalled Lotus. The Mahanirvana Tantra says,
' The

Heart-Lotus should be offered for seat, the nectar (Amrita) shed

from the Sahasrara for water to wash the feet, the mind as the

offering (Arghya), Memory (Ghitta) is offered by way of flowers,

and the vital airs (Prana) as and by way of incense.' Jnanasam-

kalini Tantra says,
'

Libation (Tarpana) to the Supreme Liberatrix

should be made from out the vessel of the Moon and Arghya should

be given from out the vessel of the Sun. Compassion, wisdom,

and forgiveness are flowers as is also control of the senses. So too

are charity (Daya) and religious merit. Non-injury (Ahimsa)
to any being is an excellent flower. Bliss is a, flower and so too

is the worship of the Sadhaka. Whoever offers these ten flowers

attains to the feet of the Liberatrix.' In this verse Savikalpa-

samadhiyoga is indicated.

16

Kail,
1 whoever' on Tuesday at midnight,

3

having uttered Thy
mantra, makes offering even but once with devotion to Thee of a

NOTES.
1 Kail is destroyer of Kdla (V).

s ' Whoever '

is here a Vita Sadhaka.

3 Madhyahne. Noon or (here) midnight, Kakarakutarahasya says,
' Whoever naked and with dishevelled hair, on a Tuesday, at midnight,
does Homa in the cremation-ground with hair, nails, seed and whatever
adheres to the Samvidrjani and offers them after having uttered the

Miilamantra,:a.n& recited Thy nam-j a thousand times attracts to him the

Lord of the Earth' (V).
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hair of his Shakti,
1 in the cremation-ground,

2 becomes a great

1 The offering is stated in the words grille sammdrjanyd parigalitabi-

jam hi chikurang samiilang madhyanhe vitarati chicdydng kujadine.

These words have received various interpretations, of which the two

chief alternatives are given. Grihe is by some translated as 'at

home,
'

in distinction from the cremation-ground to which, according

to this rendering, the sddhaka subsequently goes to make his offering.

This, however, is said to be erroneous, as the sddhand takes place not

in the house but in the cremation-ground. Others (see Calcutta

edition) translate it as the equivalent of grihini, or wife. Sammdrjani
is by them read to mean 'comb.' Parigalita is translated 'removed,'

in the sense that the curling of the hair of the wife is
' removed

'

or

straightened with the comb. Bijam given either its primary meaning,
or as the equivalent of virya is said to mean kautilyam, or curl of

the hair. Ghikuram is
'

hair,
'

and samulam qualifies it, meaning

pulled out, taken off at the root. The meaning is, then, an offering is

made of the wife's hair, the curls (kautilyam) of which have been

straightened out with the comb (sammdrjanyd), and some of which has

come off at the root (samiilam). The correct rendering, however, is

according to K.B. Shaktisddiiakayoh grihe maithunasamaye yonilimga-

sathghaishavashat shaktiyonipatitang viryaliptang loma devyai samar-

pitang bhavati. Orihe thus does not mean ' at home,
'

but inanmatha-

grihe. The hair is from the same. Sammdrjani ^Shishna. Samulam

qualities chikuram in the sense of 'come off at the root' under the

circumstances stated. Parigalita is
'

dropped
'—referring to the virya.

According to V%malananda
t

Grihe parigalita-viryam, is that

produced by union with the Sddhaka's svashakti or wife (V).

Of the words Grihe sammdrjanyd parigalita-viryam chikuram

samulam the Commentator Durgarama Siddhantavagisha gives the

two following alternative expressions :
—

(a) Sammdrjanyd means with

a comb with which tho hair is put in order. Parigalitaviryam chiku-

ram means hair of which the Virya or crookedness has been removed.

Grihe means in the wife : for it is said the wife is the home. The
whole phrase then means Wife's hair, root and all, combed out

straight with a comb or (b) Sammdrjanyd parigalita-viryam means

Shukra produced by Sammdrjani here meaning Limga of the

Sddhaka; grihe means in the abode of Kdma that is Yoni of Shakti

together with hair, root and all.

The English translation is somewhat abbreviated with the object of

giving only so much as all renderings are agreed upon. But in practice

Virya is used by most in its literal sense, this is the gross meaning.
The inner sense is given in the Svartlpa-vydkhyd which follows.

5
According to some, the oflering is made on the built-up pyre, and,
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poet, a Lord of the earth, and ever goes mounted upon an

elephant.
1

XVI

COMMENTARY
' Ktt* Dispeller of the fear of Kala or Death

1 -Whoever
' Here a Divya Sadhaka

'

Midday At noon.

(Madhy&hne)

Devotion That is Parabhakti

(Premna)

' Offers ' Merges in Thee, that is, attains Nirvikalpa Samadhi.

(Vitarati)
Pa,tanjala Sfttra says that Nirvikalpa Samadhi is attained by

suppression of the Vritti of mind.

' In the orema- In thee as Consciousness (Chit)
tion-ground

'

(Chitayftm)

Bija That is here nectar which issues on the enjoyment of the

union of Kulakundalinl and Paramashiva. The Gandharva-

malika Tantra says,
' Oh beloved One, the Queen of Devas unites

with Parashiva and in a moment, Oh Devi Parameshvari, nectar

is forthwith produced. That nectar, Oh Devi, is like the juice of

lac. With it, Oh Mistress of the Devas, libation (Tarpana)

should be offered to the supreme Devata.'

i At home' IQ the thousand petalled Lotus (Sahasrara)

(Grihe)
1 Hair with its The mind with its functions. It is such a Sadhaka who

r00t -'

gains both enjoyment and Liberation.
(Ghikuram

samulam)

according to others, on the fire after the body ha3 been consumed.

Ghitd, however, is really used as a synonym for the burning ground

(Shmashdna). The Niruttara Tantra (Oh. I) speaks of two Kinds of

Shmashma :
—

Shmashanang dvividkang dcva chita yonih prakhrtitam.
1 That is, he becomes a Rdjd, and has no longer to go on foot like

common (oik.
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17

The devotee1
who, having placed before himself,' and

meditated and again meditated3
upon, the abode,* strewn with

flowers,
4
of the Deva with the bow of flowers,

6 recites
7
Thy

Mantra, Ah !

8 he becomes on earth the Lord of Gandharvas,* and

1 Bhaktah: here the Vira Sddhaka (V).

* Purah : that is with the Mandala of Kama before him (V).

3 That is, with intensity. Dhydyan dhydyan, repeatedly meditating

(V).

4 Knsuma-dhanusho mandiram. The Deva with the bow of flowers

is Kdna whose abode is the Madandgdra, Tantrakalpadruma says,

'He who recites the Mantra ten thousand times meditating on the

flower-covered Yoni {Svapushpairdk'rnam) of Shakti, of a certainty

charms all with his pojsy.' Svapushpa is called Svayambhukusuma in

Tantra.shdstra. Mdtrikdbhcda Tantra says, 'Oh Lady of Mahesha

Svapushpa, which charms all is the Ritu which first appears in a

married girl (V).

•
Svapushpairdk'miam. The word svapushpa =svayambhupushpa-

mentioned in the Tantras. The word pushpa has here, and in ordinary

parlance, a figurative sense, as in English. For pushpashabdena atra

ritur uchyate, mitrikabhcdatantrapramln/tnusarena anudhayah kanya-

ysh prathama eva ritur atra uchyate. Tantrdntare tu vivahitdya eva

balaya ritur atra vivakshitah. The Shyamarahasya reads '

supushpa,'

which literally means, pleasing fragrant flower, but which is possibly a

misprint for svapushpa. The meaning of the passage is as follows :

Sadhakah svasya purobhage shakting sa,Hsthapya tasya riturudhira-

siktdng yonim avalokayan son devimantrang japati.

6 That is, Kdma, the Deva of Desire, whose bow and arrows are made

of flowers.

7
Japati recites ten thousand times (V).

8 Aho.
' Ah ' an exclamation of wonder (V).

9 Celestial spirits (devayoni), who play and sing at the banquets of

the Dcuas. According to the Vishnu Purana, sons of Brahma 'born

imbibing melody.' The Saddhaka thus becomes a master of dance,
music and song. Gandarvashienipatih. He becomes a great singer

and a master of melody. The Sfihasanka says,
'

tlnha is called a

Gandharva aud hinging also makes a Gandharva' (V).
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' Devotee
'

( Bhaktah)

The Abode '

the ocean of the nectar of the flow of poesy,
1 and is after death in

Thy supreme abode.'2

XVII

COMMENTARY

The Sadhaka who is a Yogi on the Divya path.

The triangular Yoni Mandala in the Muladhara. Nirvana
UBl™* an '

Tantra says,
' In the triangle, the abode of Kama, the Lin

usho

mandiram) Maheshvara.'

mga is

' With its own Adorned with the Svayainbhu-limga which is compared to a

flowers' flower. Goraksha Samhita says,
' He is truly wise who knows

the supreme Tejas in the Yoni called Svayambhu-limga. „ Others

are but beasts of burden.

' Lord of

Gandharvas '

(Gandharva-

shrenipatih )

*

Poesy
'

(Kavitvamrita-
nadinadinah

)

' Is great
'

'Prabhavati)

A great singer. It is said
' there is nothing better than a

song.

He becomes like the great poet Kalidasa.

He attains Nirvana on being united with Thee who ar

Sachchidanandarupa. Kurma Purana says,
' Brahmavadis have

learnt in all Vedas and Vedantas the one, omnipresent, subtle

(Kutastha), immovable, absolute, endless, undecaying Brahman,
the sole supreme Nishkala Tattva higher than the highest,

eternal, auspicious, wondrous.' Devigita says
' Oh Mountain, he

in whom Parabhakti is thus generated becomes merged in Pure

Consciousness.'

1 He becomes a Pandita in all literature. The Kali Tantra, quoted
in the Kalikalpalata, says that in strength he becomes like the wind,
in wealth of gifts like Indra, and in the musical art like Tamburu (K.B.)—a Risht, master of music and inventor of the tambur.

s Paramapadalmah prabhavati, that is, he attains nirvffna (K. B.).

Prabhavati : becomes capable of creating and so forth on being
merged with Thy Supreme Feet (V). The word literally means 'Excels.'
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18

He who at night, when in union with hi8 Shakti,
1 meditates

with centred mind 2 on Thee, Mother with gently smiling

face, as on the breast of the corpse-like Shiva, lying on a fifteen-

angled yantra
3

deeply enlisted in sweet amorous play with

Mahakala, 4 himself becomes the destroyer of the God of Love.'

XVIII

COMMENTARY
The Progenitrix.

Midnight. Brihannila Tantra says,
' He who is intent on

meditation at midnight or early dawn surely sees the supremely

blissful aspect of Devi.'

' On Thee as not different from the Sadhaka's own Atina,

who art Chidabhasa in his body as a Yantra.' Gandharva

NOTES.

1 Svayam api ratanandaniratah, of which the meaning is as follows:

\ada sadhakah shaktyd saha maithunakriyasakto bhavati, tada sa

shlokoktadhyana-prakaranusarena deving dhyayati.
* Samasaktah, concentrated on Thee.

3
Kalikalpalata says it is a kind of yantra (diagram).

Tripdnchdre pUhe. Tae Yantra. Tbe Kail Tantra says,
' First

draw a triangle. Outside it put another. Next draw three triangles.

In the centre draw the Baindava Chakra adorned with the Maya, Bija.
Draw a circle outside the six-oornered figure. Next draw the eight

petals attaohed to the outer cirole and Bhtipura. He who knows this

great Yantra surely attains liberation.
'

Bhtipura is the gross body

composed of the five Bhutas (V). It is made with five triangles

superimposed.
4

Mahakalenochchairmadanarasalavanyaniratam. Mahakala is Para-

mashiva (V). Madanarasalavanyaniratam refers to Viparitrati (V).
5 Smarahara. The destroyer of Kama is Shiva Himself (V).

That is, he becomes Shiva Himself, who destroyed Smara the Deva
of Love (Kama), with Fire from His central eye, when the latter, by the
excitation of desire (towards Parvatt), sought to detract him from bis

yoga. Or it may be translated ' excels in beauty the God of Love.
'

Mother

(
Janani )

' At night'

Naktam )

Meditates
'

Dhyayet )
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Tantra says,
' He who is in Advaitabhava, and thinks of the self

as Devata in the three forms of body thinks of Her and his

Atma, as one. He should worship the Devi as Atma with the

articles prescribed. The Yantra which is one's own body should

be considered the best of all Yantras.' Again
' He who

meditates on the Nirguna, unattached pure Atma of Tripura as

not being different from his own Atma becomes one with Her.'

< Thee '

(Tv&m) That is, Brahmamayl.

• Smiling faoe' Because She is ever blissful, being Bliss itself.

( Smera-

vadanam )

< On the breast' On the breast of Shiva who is inactive like a corpse. She

(Mahikaien- divides Herself into two parts like a grain of gram, namely,
oohohaih )

L
. .

Shiva and Shakti by means of Maya associated with Ichchha,

Kriya, Jnana, whilst at the same time remaining established

in Her Nirguna Brahman state.

•Fifteen- This is the Sadhaka's own body conceived as the Yantra

cornered seat
'

jn which Avidya is the encompassing circle, the eight-fold

pithe)
Prakriti consisting of Earth and so forth is the eight-petalled

lotus, the five Jnanendriya, the five Karmendriya, and five

Prana are the five Triangles and the Bindu which is Conscious-

ness reflected in Maya composed of pure Sattvaguna is the

adorning Blja. The Gandharva Tantra says,
' The Cnakr.i-

mantramaya is the Devata's Supreme Body which is Shiva-

shakti.' The Bhagavadgtta says,
'

Earth, Water, Fire, Air,

Ether, Manas, Buddhi, Ahangkara, these Tattvas constitute my
eightfold Prakriti.' Gandharva Tantra says,

' The subtle body

composed of uncompounded (Apanchlkrita,- Bhuta and equipped

with five Pianas, Manas, Buddhi and ten Indriya is the vehicle

for Enjoyment. Unbeginning and undefinable (Anirvachya)

Avidya is the causal Upadhi. Know Atma to be different from

the. three-fold Upadhi,'
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Always united in the reverse (Vipartta) way with Parama- '

Deeply

shiva the Sagunabrahinan. The Gandharva Tantra says,
' When

(Maaana!aBa-
that Supreme Shakti by putting that Purusha down, of Her lavanyaniratam)

will appears as the universe then She becomes passionate. And
then becoming Herself active the Devt rises upon Bhairava and

enhances Her own bliss with waves of natural pleasure.'

Enjoying the bliss of union in Laya with Paramatma by
Yoni-inudra and becoming Shaktimaya himself. The Gheranda
Samhita says,

' He should do Yoni-mudra and himself become

Shaktimaya. He should move iu Paramatma with the good

Shriingararasa. Becoming Anandamaya he should be one with

Brahman.'

The Advaita Sadhaka attains Kaivalya by being merged in

Thee who art Paramatma.

19

Dark One,
1 wondrous and excelling in every way,* be-

comes the accomplishment.
3 of those worshippers

4 who living in

this world 5

freely make offering to Thee in worship
• of the greatly

7

NOTES.
1 Asitd That is K'llika v. -post.

*
Pratipadam. The Shyamarahasyasarasamgraha reads pratidinam

(every day; (K.B.), which seems preferable, for, as K.B. says, the

worship (ptijd) is the general daily piljd, upon which daily advancement
in siddhi would follow.

3 Siddhi ,• success in work accomplishment of all which is

desired (V).

*Sat, that is, sddhn (wise, good, pious). Satdm=sS/rdhakan/im (V).
3 That is, among men.

8
Pajaydm api (see note 2), ante.

Piljay.m: Naimittika or occasional worship (V). The force of
the partiole api is that the offering is not confined to special
Sddhand but is made in ordinary worship also. (K.B.)

7 Param (K. B.).

9

' Himself also

enjoying
'

(Svayam api

ratananda-

niratab)

Destroyer of

Kama
(Sroarahara)



66 HYMN TO KALI

Oh.Black

One '

(Asita)

« Wondrou ?
'

(Aptirva)

' At every

step
'

(Pratipadam

All Powers

satisfying flesh, together with hair and bone,
1 of cats, caraela,

sheep,
2
buffaloes, goats, and men. 3

XIX

COMMENTARY
Asita means free from bondage. Sita, means bound. Asita,

is therefore ' not bound
'

or eternally liberated. The root

So, means '

to bind.' Amarakosha gives the meaning of Sita

as bound.'

Best.

In succession, step by step.

The five Siddhis which are the five forms of Liberation.

(Sarvaaiddhi) The shivagUa says>
,

Salokya, Sarupya, Sarshti, Sayujya and

Kaivalya. Know these to be the five forms of liberation.'

Tneneshof These animals represent the Six Enemies (Ripu) or Vices

(Palalang) which are specially characteristic of the following animals :—
The goat stands for Lust (Kama)

; as lustful as a goat (Ch-;

haga),' the buffalo, Anger (Krodha) 'as angry as a buffalo

(Mahisha),' the cat, Greed (Lobha)
' as greedy as a cat

'

(Marjjara), the sheep, Delusion (Moha), 'as stupid as a sheep'

(Mesha) the camel, Envy (Matsarya)
' as envious as a camel '

(Ushtra), Man, Pride (Mada)
' the Pride and arrogance of man '

(Nara).

1 That is flesh and all.

* Maisham. The Shyamarahasyasarasarhgraha gives also mausham,
or rat's flesh. The Fetkarini Tantra has both sheep and' rat's flesh

. (K. B.).

Shydmdrahasya says,
' To him who makes offering of the flesh of

cats, sheep, camels, and buffaloes together with bone hair and skin

Ddkshind is ever beneficial like a Mother.'

s As to this human sacrifice, K. B. says that Kings alone, and not

any other, are entitled to make human sacrifice, citing the Yftmala

quoted in the Kalikalpalata (Rdjd naravaling dadydn ndnyopi

farameshvari). For inner sense see Svarupa-vyakhya post.
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The Annadakalpa says,
'

Worship should be done by making

offering of lust as goat, buffalo, and so forth '. Offering is made

to Thee who art Chidrflpa of lust and other vices as articles of

offering (Upachara) in worship with the object of ridding oneself

of them. Brihannlla Tantra says,
' In the fire of Atma which

flames with the ghee (Havih) of Dharma and Adharma, I ever

offer in floma by the Sushumna path, with the mind as ladle,

all the functions of the senses—Svaha.'

In mental worship according to the manner prescribed.
« in worship

'

(Pfljiyam)

That is the whole without omitting any part. Such Sadha- 'With hair

kas attain the Salokya and other forms of liberation.
(Lom» «*thi)

20

Mother, he who, being a controller of his passions,' eats

havishijannam* and, being proficient in meditation on Thy feet,

rightly recites* Thy mantra a hundred thousand times by day,

and he who afterwards 4 naked at night, when united with his

Sliakti,
'

rightly recites Thy great mantra another such hundred

thousand times, becomes on earth like unto the Destroyer of

Sinara. *

NOTES.

1 Vashi. The first part of this Shloka refers to Pashvachara.

8 That is, one who has undertaken the Purascharanavrata, and eats

the pure form of food knowu as Havishyannam (K. B.).

Havishyashanaratah : that is after the recitation (V).

3 Makes japa (see ibid.).

* Param : that is, when he has been Abhishikta into Virachara.

5 Naktang nagno nidhuvanavinodena, the meaning of whieh is yada
sadhakah shaktya saha maithunakriya'sakto bhavati, tada sa mantrang
japati.

e Snuirahara or Shiva (see note to Shloka 18, ante). The Tantra-

kalpadruma says,
' He who eat3 Havishydnnam who keeping Devi in

mind recites the Mantra a hundred thousand times by day and is at

night united with his Shakti becomes the Lord of the earth.* (V)
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• Naked '

(Nagnah)

' Amorous

play'

(Nidhuvana-

-vinodena)

' Becomes '

(Syat)
'

Thy real

self '

(S'arupa-

khyam)

Beads

(Pathati)

XX
. COMMENTAKY

That is free from the covering of Maya ; Nirvikara.

That is enjoying the bliss of union between Atma and

Parashakti. The Kularnava Tantra says,
' That is coition

(Maithuna) in which there is the bliss arising from the union of

Atma and Parashakti. Others are but Enjoyers of women.'

That is, becomes liberated whilst yet living (Jivanraukta)

like Shiva.

21

Mother, this Hymn of Thine is the source from whence

originates Tny mantra. 1 It sings of Thy rea'. self, and contains

injunctions for the worship of Thy two lotus Feet. He who

reads it at midnight or at time of worship
* even his random talk 3

becomes the nectar juice of poesy.

XXI
COMMENTAEY

Speaks of the Dhyana of both Thy gross and subtle aspects.

That is recites aloud. The Vishuddheshvara Tantra says,
' Oh Devi, the reading of a Hymn (Stotra) mentally, or the

recitation of a Mantra loudly is as ineffectual as water in a

broken jar.'

NOTES.

1 Mamisamuddharanajanuh—that is, cause of mantroddhara : forma-

tion of Mantra of Devi. The mantra is made known, and then

impressed with the life and consciousness (chaitanya) of the sddhaka

(mantrachai tanya).
»
PAjd.

3 That is, even his meaningless delirious talk, as in fever or madness,
etc. (K. B.).
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He becomes full of the sweetness of Poesy. The Kalikula-

sarvasva says,
'

All whose difficulties and dangers are destroyed

by a single reading, as it were flies in a flame. His speech

flows like the Ganges full of prose and poetry.'

22

Numbers of women with large eyes, like those of the antelope,
1

impatient for his love, ever follow him. Even the King becomes

subject to his control. He becomes like unto Kuvera' himself.

An enemy fears him as if he were a prison. Living in con-

tinuous bliss 3 the devotee is liberated when yet living, and is

never again reborn. 4

Here ends the Hymn by Shrl Mahakala, entitled Karpurd-
distotra.

XXII

COMMENTARY
And on death gets Videhamukti.

He gets Nirvana in Brahman. The Mahakalasamhita

says,
' Whoever constantly and with devotion reads this Hymn

originating from Mahakala, is free from danger, disease and

death and in the end attains Kaivalya liberation.'

NOTES.
1 Kuramga, which has beautiful large eyes.

» Lord of wealth. .

3
Kelikalayd, by the various entertaining acts (parihdsddind) of

which there are sixty-four. The meaning here is that there is con-
tinuous bhss.

4
Kelikalayd chiramjivanmuktah sa bhavati cha bhaktah pratijanuh

The translation in the text reads pratijanuh to mean as K. B. says,
Janmanivritti or cessation of birth. But Pratijanuh may also

mean ' birth after birth.' According to this translation jwanmukta
would not refer to the state immediately preceding Kaivalya but, as

K. B. says, Jivadavasthdnubhutadevata-sakahatkara-mukha in which
case the translation will be, He living in continuous bliss obtains
direct Experience of the Devata and is reborn life after life as Her
devotee. According to the translation adopted complete liberation

follows and in the other case some lower though happy state.

• Nectar of

Poesy
'

(
I 'rasarati

kavitvamri-

tarasah)

' Liberated
'

(Jivanmukta)

' No rebirth
*

(Muktah

pratijanuh)
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Here ends the Hymn named Svarfipastotra of Shrimati

Dakshind Kdlikd by Shrimdn Mahdkdla

Here also ends its annotation and Svarupavydkhyd entitled

Vimaldnandaddyini.

Obeisance

to Kali the spouse of Kala, who destroys \

all sin and is Kala. 1

She who is Tara the Saviour the Supreme Brahmavidya

who is adored by the Lotus-born Deva. 2

She who is Shrividya, desirous of the welfare of Sadhakas,

on the path of Liberation, to whom Hari and Hara 3 make

obeisance.

May that Devi the Mother, who appears in the form of

all things, bring forth benefits for all such as sing Her praises.

CoiiOPHON

Of this King of Hymns wherein Mahakala has described the

true self of Kalika, the Karpuradya Hymn, untainted by worldly

desire, which gives bliss to Devotees, the aforesaid Annotation

containing its simple interpretation, as well as the Svarupa-

vyakhya (Commentary) which gives pure joy was prepared by

me Vimalananda Svaml for the enlightenment of Sadhakas in

the Saka year 1837. Mayest Thou reside in the throat of him

who reads it.

Om, Tat Sat, Om

1 The first Kala is Mahakala and the second is the produced
Kala. 8 Brahma. 3 Vishnu and Eudra.

M. D. PRESS.
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^^sjt^it II y ii

w?i: ir 5r
' ^ %f^ci ¥t^*t: *h;twt ^rfcr sf% era sfsstf^f iratHtf i

flxRf ^TCWTTwt^ fafawf I q^T3 cW ^3'« SJ^sTSl^q |

Jransmfk rw\ *rw § ^qaffTsj^q *?f^q
? ^^r srr^: ^q,

I i ?fWift *rera srfe irVwit^ s(mTr*»? i...^m^*i toV vnft* siskin n

^iwjiw *ifa ?i: 3ffa?r wra: <st?j i ;fa vJffH fasn * mfh ixnt if*m n

^ii asTr^^fe «r; fsn^f^im i r\n\ mvti qnl WJ tow ^ >rei^ n

*nsiT? ^re*q «$* iM^^rthj i asn«^ m\^ §wi fafa*ra?i ii

u i ft^Tiici^—w qvnwN »rtl ircra€T »m i

«r^i^^sm*nw?^ ^—"snTwfrsfq q^wi lift jjsi flt^T i 41$N ^Iitoi^ i'



«a*in: ^rfe ftr*rc: Tfcwra: i ctot ^tott^: w. ^wjt?^ gfw^T^i:

(If cj sfnatanrerr: ^^p^tt*? Jjfrrqfbifte sr^f^ Tfa ww: 11

5^9! l^^t 5Tqf% W^f*fT fa^T'. 4<GJfVli:
?

I

*r*r ^ four fww fwwnrar: r^^g^rr fa^ w^fstr 11 <*. ii

Wt^ft ^fa g^^fcTST^Scn^fts ft^RT^ II < II

^t^T I

rmmi ^i^i m^i gfe^ men 1 *n*rsmfa ^Tfwjjsi^TT^raf fingTTTiff

^ I q?| g^ M fl-*l«I ^fi$«l 51 ^ Spitfl I faflfasn cRT^lt 1T«T *iq*fl^T<T II ^jf^fffl^* I



?* TOif^jra* i

=\

^l^ft q%g—§ ^Pr fa^i^fi: t *twt: "*rar^" ^fa wrtnatsf

%Kfa^ f<5TTfe *o£T IJoeRcf II $ II

^qaiT^T I! € II

qTOfafa TOT ^fSfTT^cT^T^T ^T^^Tlt Wt^Tfa ^ I W<T. eft V&tf

«n stf wt TOsrfq tt qr ^r^SfTg^f €3i*f *gw i Itw to irre^ra-

fsrsaT^-sife^q tot tai-^-fwTTJT^T-Hwfe»ifi-^fW *
wtto'tt:

STqfjfT ^^tT STTO-fafe«TT*RTcT *^t f^srtsrf^rr i 3qf ^Tratfr^t I

tottt%^ svfl^r fw^rfh
*

%ri ficnffeqrai ^Jromfq g^s^' vnrfrr

qn qren ^Tarem ffh w«r. i wmsp^fsn^ WT*%iT tqirfa w tsi-

q'sroqtqT'it *r^fcf ffa wq: i ^roqT % *tt?t: % ^rt: to q^ *r$w

sj^srsTTO^q ^narro^i fajrurfr: t*to a^t't srqt>T tot *nqqrot

TOrctq^ f^nfe ii $ n

* i sra<sa mvmm «ra ^sft g tow: i «Hf$A 3 ftesngsr faf^ : qft^fna: 11



%ai I a<R3IRW Sjqffc r\^ 9*ia!T?|5?lS!^q*T^Tf3R3!Srrai i ?T^T*I^l-

^qgnri crTTjfTTt^ Hi? Tffj^Vsrfir: fafqsf i cqt wm* fasa^ra

^^stt^t ii o ii

qrorfvr: ^n? iw^inf%??i 'nj'n^i^fq^TT: qfR«!4*« ^fq<qraqTir

q/r: qf^R^q^ ^rorm' ^wffi^, ^rriqqra ^h^tit q**T^-

rim qt%^ 3ff %?iqifeq%3ir qfT^t qifacTT ?fa WW: I t%»q^Ti q^q

wist^, ?N sj^ri mqT^trft T<?ra: i fagq^fwiff q*: qnsnw
^WT5ri ^^Hf^riqf^TT^^rT^ q^^^T^T WtTTTT^ fqqRqraf

'

I

* i ^fiinn ^Tq% iiirj: ^«iimf MN9 > tf fa*t^ rw^f«»i gsrifs n*t«m n *n?ifii«ri<iiw i

mi ^' sumw ?JT^: wfasn«i?« , jtvwjitpj sf%m ftr JninjTi^m ii

3 i Hfi^fa ^ j*mfa «*i?i s^fwrn i toftsu ri\ »jsn Jjwm«i rm'T h^^ ii



^^ gfanr oqitri -aftR^ *nri3fm i smwf? c[m
{

sm: faw

fNRT I

WOT I tH^*' ^MWtfwff I ^t *reT ^TrafsrT ^fa^TR f%«ri«yfal i

51 ^qif%c5T^: 11

^qan?SIT ||
C

||

ftriftr: vra^Tfa: 'srate^ifafw: 1 fwfvr: fspnrsifriftr:,

stents*.* jmrj'tf ^f^rf, ^rtxiw «Tfnrair ^n^t ^faT^i *n3Tfeip!

=« 1 ^jRiiijffi«i»t>tJir *wftaiifa 11 WTORWW 11



wui f%^wmt i qfq^i JlWwit i ^ft^5* ssgsi ! qTsrfaq*rfa-

»jq #^qT ^fe-f^rf?i-«T^nf%-^nsfg ?*twrt i ^flfajw^f *n?w qqr-

c

%fa ^t: ct^t wh: sifsf: m. ^twiif gfinwf ?«iq: i qq*ucri fq^T-

sr^qf ^i ii *vzm'< *tct «rrqt>r *TCV f?rq«i%qtfT qrq'^oqfsri i

W lifqefq qramfq qRT I qforq: UVVt "5T1? ^WW ^ Vfqfrl, q

f^olr^riTt'a* «fH^ ?<qq: 11
^

11

T ^TrfT ^TtffrTT 1fTTfq 5f ^ tffT qTtf |

£ta»T i

§ ^faq ' TSrntfinT I f 5RR fffWTrlT ^qm<jfqfa i q ?ra

q??f qqrqq^T i qr?q qmr q qpq q srrqTra ti: ^5: *rfa

1 sTRifq, trft: fq^: ^fa q qfrr 1 ^§: ^??ref wsfaq: *r<3$ q:

wzf % ?tw *uq*r 9r q^w. qraoTR: 1 ?rqrfq TO^sfq cqsfk

qq ^rqqtfaqqiqif^: 1 ^rqrrq g^qfq gfciq^^g qrqfq 1

m qqnirqt: 1 ^^nqiSrqq q^rqpq qrer 1 ^rrsf *nrqtq 1

f^«,Tifrt^^ :

—fai^tfiTfn ^n^ faj<jT Tii«m q^r n

wirsrs TT»ng% ^ :

—*n3wr*T'Jifn *r>T: iwrwrorn far 11



^ fafeq i 'TOTfa: torw q?ta: i q *gfqq: q qi*q>

^qfa II £. II

^^{3IT^T II t II

f ^faq g*rqft^tf%q, fqq% T<qq: i § siqfq § qn-

fq^-^5T-£tqm3Tiaff q ^ctm^fafcT I TlcW$ q cT^T q*tf qTJiq^" qTqT

^nqiqi q\qn*j*rTt
T
'i 5T*jnfefw^Ti=irm q^T q qf¥r q snqTfq 1

tai: ^ufaMwum^sfq q qi% i ^ft: ^qiqf fqqTqwrcqf: fqw-

Tfq 1 tf% I qq; cq qqmfa aTT^t I 'qqqq 5TH1TTr{*?re ^^qrj^r^l

trR q^q Snf q»qqfq, ^rqqssn: 3rqrqfqnfqq?q qsmqTqf ^r^tq

wtti %<$$: 1 ^^: 3T^fqqt qq*T q fqf q^m: qq q^nqq: %%sn:

qq ^4 ^ snqfor fqff^wrfqiqfTiTqfrTqq^T: w4 qq ^q-qrqq q?q

**raf. »?qw. Tfq wq: i qqifa ^sfmiT?qTqfq qq g^q»wq
!

?rq>qi-

^TOlfq qq fqqfq'tt *ffk fqrf%q g^qf^q ^q^riq q Tqfq 1 riq

'q^TTqi^qq. =aqT5q q^Ttq: q q^fqq: q qt'qt vfqfq 11 l 11

TclT^W: TW^ *TOfa HWT ^ Tig* 1

1 1 w^sm ^^fawro usn^wf wtfe wife <n$ 1

wls^ f^s: wY *ret ^t fa^rs^ $*ww #g»IW. ww. 11 t#to?r 1

wifeiw ^atsci'^t w: ^r?j' arfwrnq wf <t n

ftTPsnra ^ :

—^ra^T*' ^t T ^ siTsnfe w^i: i

gr *tmit-«ft3 ^ :

—

?r?i *te *rrm t fain *zft 1 wrat t^i q^rnfa ^m^ 1



^fafa ii ?
°

ii

^qarorr ii ?
°

ii

*rnwr: i sfc ^m 5 farrow wfwsjp'CWTTJri qsl^ftmnri irfs:

t i *iFwq^3i<Tt *r^ nsfj^tf **n^T«i i ^mi^k fair f fa ^n^*ra =i fa«ifa 11 fa?^* n

^1*^ ^ :— ^rairfsfTf?: fn«j fax v\M ^n q^: i

wfl »pa^ wstra t 'qim ^mi 11

* i m fa*n H^»jfnTf wrt simm ^wt n nji^m 11

» i *nfr?T5T «iwra ^ra snsum w^?r i *f?!pt":%*hi ft?rq qr*nmF«T i

•<wi*!»ci fasrna f^^gn q**r' q<? n



ttm, ^^qSTT^IT ^ II H H

H^fsrT f5l¥: || ^ II f<5T^r ^qsqT^T ^ II

^qsgii^jnpR: sftg" fasgfa *mf<r. n qfamrift era i



Mil*** I ?£.

wqfi timi srefa *re<?t m«T?rfcT ^

^t^T, ^^qajJTJSlT ^ II 9? ||

srsrafa i *xr{^n' mm srsn rim ^fesifmfosro: i vnrat wr^f qT^rafh

^ favrFtf ^ ^a: *i*«iidt: 13 fa»j*riif?r. 'itafrrcfq fWrifaro

fa* ^rfir ?re ^^qT^TR f¥ ^rftftr 1 t^ ^h*t^?!t *f?r wre: 11

rm\^ ^pn«nt :
—



*\

f w?r. ^% srf^t srt: i w^sfa^nrNWftsnrr'T c^^fhfr^r-

*r€tsfa ii i 3 ii

sifHt *#taT<«f agf^Tfq ^ftsft *FH

srasT c? vgt\ wm^ ^ vgn*zw ^: 11 mi

TPf5fm?r«- asi feri fa^si qr i ftfi^^n qqs?ifa *t?if«it: «rt- q?*j n

w' (tori 5f" fW*i ttrafwM i *nn?frRtfajfwi f«freif{qTfl'tRH N ii

wn H fa*^ »?q fa5
*!*} t*r*i qi i ^^qifafafa'Jram^fl'ja vi II

TtT^fiT ciiiW W?N q^'q^ i =sn^w qqs?raT mfa qifsifa ^ II

qwre^' »?q luraf ^trw »i??t i iren; fsng <re<Tg?3rafa«ifc5['ti n

^gvrir <qgsrs^jfpt qT*Hft i n sHin fiwft ffa spssasn *Rifaff..- n

f^r^gmsnsisNFt v&tefc i 11

ii ^fa^w ii



*rirffF*f' *mw#facsn^gqT?i i «t qfa ttost h?t: jwfc w*mg *WT*

tsto:, ww srg: sto t v$q\c\ t w^rg jtt ilferonra^ Jfa fw
"S5W II ? 8 II

JTTT^Tfa #T ^ H^ffl ^fTfTtrfT^: II ^11

£\W\ I

m^i ^*if% *ra: qr*?fa w*<ft aq«K *ra faf%?t,

* i <x^f[%^n q^squfa^ro aai«?ttt ^nfe mfc vn% « ^i^s' n

^ i iflmi^t «f
i. q^t iftm faftf ^?t i fon^rc: * '^ 1%"]' *w>5^ ii

^Sii g?i ssn «*im n^w ^n i wnawii TO8VR f^FW. mi qi?r n

IRMN4if«t||



spst ?r?gf^H T.ara: i *rart*t ^h^t^t, ^tp^ TftussrTciFif i

^qan^IT II n II

r\fm*{ *mrarfro sremrraii: T^rer: i s*i: %^tt: f^nrc^:

*TraTw^ncf%a: f^folgfKf^Tr: i era «rrefsrc?r: esrffcrarfcrerF^ri

r

^a it! MxdWTf?^xmRH«nfnr i miNr' ipNf' vnqfk'm ^Tfa wret-

V

flRlT^fl II

fH ijsflsfWm Tj'Sw^Tsfa: wurcfafir qftro; qw ^fa wsn *}ft favMn n



qfV?^: ^fTciiT: ^fassn: mfi^^yrw ?f^ifcirrTtaT ^rfaqT *s$«n

TIWSTTWt
'

qretfcT i ifa wtw: nun

WgA tot*T f^cTTfh facrrei $srf^% i

^g^T<Zf R *T *l^??fa ^c{ ^T1% ^Trm

*T5TT^T «TTfrT W^qfT^: *H3tfw: II K. II

£faiT I

fa^cf ^ I rim HJJ5 f%|u ^%* €f ^iqrferf %Iig I ^T5T-

cTW TR cT flJ*f' *rg^T&I farnqf m*u5 Tli^fq
3

qqfquiTfq

fgffaqftfS; »jqfrT^ *5T I ^tfTrf V^l *T5TT^: TfW^?: *R JTlfrT

^5kft fa^fo I3TO: II ? <£ II

^qHn^JT II *< II

t qflf% qiT^Wq^TfTf'ff I sft 5R; f^IT^TTTrT: *TW. I



^8 SFfkrf^1^ '

=\

vj
^ ft

qTJlt c=ffa t%T*frT flr$M 3Rlfa, faoffW^Wlft
!

^iffl Tf?T STWcT I

* »jfm glw ^ «?vm T<5T-i: ii ? ( ii

^f^ *mv*{ w\<F{^ mfci vims *tg*r

£t*ffT I

«fa«i«iK: q£i^ $9i4*nii traw^^N: gvrefo ricr ^ci3?^q% fk^\
*r T&znf^ ^nsf **rof vrafa Tfa wra: ii ?>o ii

^qairaT II ^o ||

^^tfe^fqsnfq FUJI fw?JT =T t%^lf?I II

< i *n5^n«?ei^ :

—



?ifareireTTqrat-§T wrf"TcFT9i ^sttvrt i

s

<r^ftif g ft^rr ^rt fa|qi mm gp?iT i

?rarq m<i<i*«—

Twtto wtfttt feftm ««M««i ii

f^facSfT r^TqfTT *T*mT ^qJTT,qtfT II

rlciq^mTg^WT'f ^?T *T^' ^nfa fair II

?iw tpi ?iw jt^tst srqfa sm: sh: i&m «rqf?f. ^r^ ??aw

"tr: *i^Tf%*re ^ spf i f^fenr i" * Tft*3§r»Hrtaf?T: insrarire:—

qifaccu^cHfto^ta: w^Tqrfw: ^if^j^ra tw *rqf?i, ^rfq^ q£r^

^?N*u5 I ikuu<$5N:
? iwwft uP^M^wqt o?fq fsp^ta: s^t

f^oiniTq^ «w3 ^f?T WTW*. I q>fag?TW*Hqi*T faqjfiptfdiqf—

wrosnwrran faftwwat^wgqm 11 *f?i 11 t« 11

8



^$ gnjTTf^ta*? i

*v

^<T3TO7T || ^c ||

^r^i^H+wiiimf^f^f^fitcT^^q-fwfT^^-lt^r-^f^, feanfcq^-

t i Tifi fsrarfai' ft^f^j fireffa* ?i?f% 4§?r i ^<ft I faf%#np^f?j^53?WH*ra
v q

to g Is??^ ^mwiftjjfqci i re ^fiinTi *rf%*>r ^^^^'^tg 11



faw ¥?%, *?r£taf^n«m^ro£ fern *rat Twr-fwn-^rgsrcn

wra*n fti^i%fwvn5t5T ^rsjrp^TTim few v%s\ T<wi: i ti^w ret-

Tn^k^fcr ^te' ^€^f^ ttf JftrensTfer «H«fen*ft : »wnffw-

^sn^fTmfa^m^K'ifunfwq?? i ?qifaf^?raT^^mHHfltm,q n

*n*w*re jjSr^rt' ^q^wfafa ii jws^cfs" h

»n?rt sfain ere *u^w f%ci^nfT^ h >?n*[rc«^ i



^c qiaTjf^TTeW I

e\

S*qfa* ^rfqqi "WRl WTT*( ^ro^fer ^#TWT% #WTf%*rfVff q*

<3<mv q^ra nm *rf*i f#qfit ^k ^=5^' f%?iTf»T 33m Tn^fTif

vrfmi v§ q% 'spjootc ^rg£n *°=iT ^slfasiT t%f%: qro^qpsrm q*nrf?T

qqiqir fl«rsm II *<S II

^q3TOgn I! ?£. II

q^f So§rr«rqq*wfacn^ q^f^qWTWtTjfeq^
s %m(, ^cf WTT:

qrra:, *rf%n: sfito:, w^tt: ^twr:, ;rc: tt^:, %q: wrr.. to: *TT3Jsf

ffa *jw*wt^ srN 1 <ftr' facTCrim
?

<*wi|tai f5Miaj<*i*wrT

f%?eqrai o*fq 'JWtqfT^q'Tr ^^r|f | ^j WrTIW^m *T$SlfaT^T

SRTlf I qfaq? V% q^ qsricfitf ?<gsr: ^pjoilT Qflfejirei *t°qT

fafa: q^fqqi g%:
8

JW^frl q^qV *W5m, qwfsraT: mWiV.

srsft *TW^ H^TOfa ^fTOTOTTm

£\w\ 1

*1, I f^ST f?q% g^WngjRrentfiTipir: rlW m^q^qfqsfTTqra

\ 1 fre w% -u: - ftm: 1

*fjapft fajn tau^; „

* 1 g?wsfiNr www *fa* ?t^i ii^<T s
11 ^m^w n

« 1 wjt^wfq stto *rei srasjift ^ 1 forift «t faf% gfm m* <ravi 11 ^fimfhn 11

* I qt ^WtW^rnt fal 1*1 WK* tfto
y

1 »P* W^WHK ^ * «R( t?rmfa: n

?ra *&<?)? a: 11



Tare: 11 v 11

^tf3JT^T || *o II

?ft fadPgq: wfw^n^ stw. fcw% maT^r™ ?re qr?q?i-

wh: fararassr. ^*i*n«: wtf^ro: 11 v 11

^w*si qT^T^^g^H^ir^ry^ci 1

^taT I

§ mm s*j ift sr: gi: 1 W titinjiHWif: ?re n^H

t 1 «%w^^^ 3<^ ^ i3's*r* 11 ^Wt 11



^ti^jt sirsr^* gfar^ ct^i Ti ^ta ft*n£ *r«rcra gvraiN wt

srfa ^rf^iK^ qsfo ' ^Nfteifa 1 <rer q«nq: ^Rshiwrawfq 1

qsrasft qrft nsmfcsw: 11 ^? 11

fat ^ta*?ntr. sw^fci * vm: irf^j: 11 ^ 11

£NT, ^^qsn^IT ^ II ^ II

«nwn ^rg^rcfa ^rgT^ffi #whf?i: fe^nT: ^fa rj^r ro

risairier: ^%TRf?rf^f^: *: gfagsr. vwi,, wwfa 1 fts: a^r «ra:

nf?^rg: ^fa wiifa ww: c^flr *rfmwr *r far ¥-g*M sjtto

*fa*Hm *rcraifN Iro: far^pff: vr^fn 1 'spswt *t ww:

*Ph*^i wtfT^g^T f%r fhf wn^f s^txq #^t m^T^ ^frcpr i

gifi: ^wt^- wfti trm: *5T uftsrg: ufa fair* *rg: sfh *ra w.

y^«*Kf%rr. *rwfcT s anf^"! * nmTatfa wtw: 11 rr 11

\ 1 ttoi if3?i sita' sr^i *rifa *?g' ai^ 1 ^H^f^^ tfa fajiwri?^ gui 11 fa^i^ 11

* 1

srei^rfwraii?^ s^T frsn: ^jhifsii: 1 sisgw 3^% ^a qcrrr ?q ^i^m: i

^q^ ^fT<*' ^TCTOW II

*rei Stan fajrapr^Tfa^ wmnpn ^ tottht 11



snWtT^T wfarf *J <<rf I SI («f StTl fvTrf II

wft^ciw^^ 3JT% wt^ jrqj aim 1

^uraiRT f^m^T?i faw«n^ ^nftrcT 11

<re?rrafa wjffpft ^r^ ^t fwsrg 11

sm*^ mm: ^tftaqte 11

^nkrfc ^fTerffan rmmm affair w^ 1

11

II ^ rlcl ^ ^ ||





Errata.

Introduction, translation and Commentary.
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